









available now 

SUPER HEROINES 

'CRY FOR HELP’ 


J 


available soon 


/ 


OUTER CIRCLE 


STRONG SILENT 
TYPES 


MNEMONIC 

DEVICES 


J 


/ 


3 


* 

3 


o 




M< 




s ; 


mk 


/j 


:& 




•ijpE*,.' - ■*' 


2 0 0 


ON BEMISBRAIN 

termino long beach 
9 0 8 0 3 . 


A Ditch Gang Production (2018) 











CM Tne CQVgR' XQg PAOP MmoieMED^ in Tft£ QOHlSICy feATHROONT 


'Veil here it is, the new issue! Ta da, as always. Yeah so 

what’s new. Lately and in the last few months Pve been hear¬ 
ing a lot of stuff from various places about how fucked the 
L.A. punk scene is, it’s like rumors about violence from the 
Fleetwood is finally seeping back east. They say it’s dead, its 
eaten itself up, burned itself out. That may have been true 
at one time but it couldn’t be further from the truth today. The 
scene is actually getting fun again - what the hell it’s summer 
but it’s more than that. Ok - Social Distortion and the Upsta¬ 
rts play the Florentine, maybe 1500 kids there, and what do 
you get? No, not a lot of fighting, but a lot of fun. Girls too. 
There were lots more girl slamrners and even some girl 
stage divers, one in a skirt no less!! People are out to have a 
good time again, and I’m glad for that. I think the people who 
jumped into hardcore a while back to “kick ass’ have gotten 
bored and dropped out - just as well cause now the kids that 
hang out are all pretty cool. Enough peer pressure on the 
remaining assholes and things could shape up for a rad summ¬ 
er. And there’s gonna be some amazing shows - just check 
the ads in this issue for a sample. 

Speaking of what’s inside: we have an informative interview 
with Youth Brigade and the Better Youth Organization that has 
been long over due. They are a good example of the positive 
people that are making this music scene the vangaurd of Am¬ 
erican hardcore as it has always been. There’s brief chats 
with Moral Decay, the Castration Squad and the very funny 
andalented Big Boys from Austin. We have a hot scoop that 
Karl Markz worked out - an exclusive Jam interview!!! Carol 
talked with the Flesheaters, oneof L.A, ’s oldest and most 
historical bands. Ed Colver does it again and we just had to 
print his picture of Social Distortion playing for a taping of 
New Wave Theater, Shredder got so jazzed that he had to 
write something about them. Eddie gets a few words in about 
this time - then back to England for a chat with Chelsea’s 
Gene October and Nick Austin, another band that is full of 
history. Twisted Roots are next with their earth shaking new 
line-up that should amaze everyone. This months feature is 
the Minutemen!!!!! Finally they consented to doing an inter¬ 
view, the very first one that is ever printed. If you haven’t 
seen the Minutemen you are missing L.A.’s best kept secret 
weapon. The records are great, but live is another story, we 
just had to give them the cover! Robert Hill’s last contribut¬ 
ion before his vacation is a lengthy interview with Jeff Dahl 
of Power Trip - heavy metal taken to the extreme, or should 
be say hardcore, whatever he has some different ideas. From 
San Diego we have the Battalion of Saints interviewed just be- 
for their debut L.A. performance. The Battalion of Saints 
are one good reason why L.A. and San Diego should be closer 
together as far as gigs go, there are more bands down their 
with the Saints intensity and we need an exchange of talent. 
Finally is Peggy Photos first interview for us, Johanna Went. 

If you’ve ever seen her live, then you’ll feel safe to just sit 
back and read about the interworkings of her and her band. As 
always there’s lots of live reviews and other junk spread out 
all over the issue. 

Oh yeah, I wrote an article for the Trouser Press that you’ve 
probably seen by now. I wrote that in April so it is a bit dated 
and inaccurate by now. Also the editor took it on himself to 
change some of it (I guess that’s what editors do, I’m glad we 
dn’t have that disease),any way I thought it came out ok. If I 
fucked up real major, please write in and tell me. it was a 
rush job and I was limited to space, so I couldn’t list every¬ 
body’s fanzine. At least we got the exposure. They’re finally 
calling punk a legitimate subdivision of rock - but I don’t 
know if that’s good or bad. Until next time-@1 
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Yes we are starting to edit the letters 
we recieve in the mail everyday , after 
we get up in the morning after we clean 
our teeth and feed the pussy willows, 
and after we munch our breakfast and 

drink down our Herby tea and. 

get the point?...Good - Love Hudley. 


Dear FlipSide and the rest of my loved 
ones: HA HA Isn’t it funny how every¬ 
one comments, -“Oh, I hate so’n so” 
and “That guy is a dick.” I think that, 
this “Trend” that has everyone jump¬ 
ing on the bandwagon for has got to 
Exit. You’re all conformists! Okay, 
okay, I’m gonna be a rebel. A true re¬ 
bel.I love everyone; even everyone 

who other label as “jerks” and “ass¬ 
holes” I love you all, just because you 
are alive and living. Just because you 
are breathing. Or at least just because 
you are trying to. (Even if you’re not 
trying, I’ll still give you credit.) Other 
respectable “non-conformists” include 
my Bros Georgie and David Jones. — | 
Ilove you all. Zizi Quarrot P.S. I 
especially love FlipSide (and Riotp(/ jf 
CeeDub and Shredder). \0 L/D 


Flipside- Your article with Salvation 
Army was really good. Rickey Start 
is a good Bassist w/great taste in mu¬ 
sic. It’s great to see that they’re in¬ 
to expanding their music. I want to 
let everyone know that “Punk”, as I 
know it, is dead. I don’t want to cut 
down you 80’s punks out there, but just 
listen to what I have to say before you 
g£T all riled up. I was into punk in *76 
-77, along w/ people such as, Belinda 
Carlisle and Jane Wiedlen of the Go- 
Go’s, Darby Crash before he was in the 
Germs, Chuck Dukowski, Rickey Start, 
etc. I remember how fun shows used 
to be. There was never any fear of 
being picked on for what you wore or 
how long your hair was. In those days 
there were about 30 punks in L.A. and 
there were never any fights amongst 
punks and punks, punks and hippies, or 
punks and anybody- unless someone * 
started shit w/us first. The PoGo 
was the only type of dancing, and if 
you fell down in those days, someone 
would always be there to help you up. 
There was an intense feeling of loyality 
to each other, we were so small at that 
time we had to stick together! It really 
is a shame that punk has been so expl¬ 
oited by the media. I think that is 
where the whole violence bit started. 
The news was always saying it was - 
’weird’ and ‘bizzare’, they treated it as 
if it as if it were a Devil's cult or somo 
thing. They flat out lied about it, saying 
that the people involved were violent, 
sado-masochists, who only wanted to 
riot all the time. Such a thing could’nt 
have been further from the truth, we on¬ 
ly wanted to be left alone and free to 
listen to the music we loved and what 
was so wrong with that? Nothing, except 
that we were ahead of our time and so¬ 
ciety just couldn’t handle it! They had to 
keep nosing around until they were sure 
they had it all analyzed in their little 
black books; only what they didn’t rel- 
ize is that by that time there was a new 
generation of punks who were never in¬ 
to it until they read about it in the paper 
s , so; Thinking that it was all violence 
, acted accordingly. Brainwashed, the 
media had won again. That is why it 


strikes me as so funny when 80’s punks 
say they’re into it because they are a- 
gainst the system, without even realizing 
that they’re acting just how the system 
expects and wants them to. You see, the 
system is now comfortable with the idea 
I of punk. They’ve speculated about it, an¬ 
alyzed it and have filed it away in their 
perfect little sheves. They expect you 
act violent and therefore it is no big th¬ 
ing when you do. For people like me 
who try always to stay ahead of the time 
s , there will probably never be any type 
of music that I can get into that won’t 
get exploited by the media. In ‘72,1 was 
really into David Bowie, I used to dress 
like him, I had hair cut and dyed like 
his, I LOVED the guy and still do. It’s 
just that he was also caught up in the 
haze of the media. I cried the day I put 
my 'ziggy' clothes on the shelf, just like 
I cried the day the Sex Pistols broke up. 
I knew then that punk music, my life, my 
individuality, was over. I suppose you’re 
all thinking, “God, how could someone 
have been into it that they’d actually cry 
over it?? I feel sorry for all you who 
got-into it too late, ‘cause what you think 
is punk is really not; it’s noise and some 
thing that could’ve been healthy like a 
good learning experience- is now noth- 
ing but an excuse to fight. 

Sincerely Sheila, PS Mickey too!, 
(Sheila, Glad finally that one of LAs 
orignally punks has wrofcin to state 
there point of view!! And I agree w/ 
alot of what you had to say in your let¬ 
ter. The scene was fun in the old days 
(tho I must admit that I wasn’t quite 
as early as you, but a little later)- 
There wasn’t any fighting and you 
could dance,(pogo) around and not have 
to worry about getting into fights or 
getting man handled! But punks were 
very pretentious then and if you did’nt 
belong to a 'CLICK' then you were 
pretty much ignored! I’m glad you 
said,“Punk as I know it is DEAD!” 
Because not everyone is in to music 
only to be ahead of the times. The re 
are punks who are sincerely into bands 
and what they have to say.!! And about 
the jocks who are into the violence 
and see the scene as an excuse to pra¬ 
ctise offense manoevres on the dance 
floor, well, we know where their at!! 
And ignore what the Media has to say r 
we could care less , I miss your 
kind Sheila. Talk about crying, it kills 
me everytime I hear a old Clash song, 
or when I hear the Sex Pistols ok the 
early Jam, and I die (almost) when I 
play my Saints albums. -Hudley..) 


Dear Flipside..^ 

I recently read an article in the Daily 
News which has got me a little worried 
It’s by some jerk called Mike Wyma. 

He says in Paragraph #l,"Lets hear 
three cheers for Robert kKing^xirg, 
the county offical who wants to prepare 
for nuclear war by deciding who gets 
evacuated and who stays to die. King- 
burg says the country should assign 
its residents priority numbers accord¬ 
ing to their value to society;'” Can 
you believe this shit headed asshole? 
Nobody has the right to decide whether 
other people shouldlive or die. Oh, it’s 
a good idea for him he’ll probably be 
evacuated while we sit hear and bet- 
come vaporized by the first eleven 
magaton blast The atomic bomb that 
was dropped on Hiroshima was one 
magoton! This guy Kingburg also thinks 
that people who are over 40 should be 


left to die. Ana that “the top spot sh 
ould go to nuclear physicists. We 
should fly these people by helicopter tc 
sccnetlabratories, where they can sit 
busy manufacturing a new weapons i 
arsenal. Life as we know it is impos- 
ible without a large atom ic stockpile” 
This stupid fuckhead reporter Mike W. 
supports this sick twisted individual. 
Wyma also says,“Only people with ap 
propriate skills will be allowed to ev¬ 
acuate- doctors, electricians, farmers 
etc. But someone holding a low prior¬ 
ity number, a reporter, secretary or 
insurance agent can inhance his pri¬ 
ority by keeping older people off the 
streets. I say we kill Wyma and King- 
burg before they get Us killed with 
their stupid bullshit selfish ideas... 

Rob. Gattlich. ( and when 

shall the ‘meek’ inherit the earth?-Hud 


Dear Flipside, 

Iwish to come in contact w/some SF 
punks and start corresponding and tra 
ding tapes, pictures, whatever. Ihave 
seen 4 SF bands: Lewd, Fllipper, Cr¬ 
ucifix and of course the DKs, and 
I wish to find out more about SFs 
scene. 

THANKS -Alex, my address: 2044W. 
236th PL, Torrance, Ca., 9Q501 


Flipside, 

The first thing I’d like to say is I th¬ 
ink most so called “Punk bands” are 
total Hypocrites. Take these little rich 
boy bands like Bad Religion and Wast¬ 
ed Youth. Here they are yelling about 
how society sucks and fuck authority 
and what do they do. They fucken leach 
off their parents to put out their al¬ 
bums. And then the biggest joke of all 
is hearing these assholes call other | 
people poseurs. Living in the valley * 
I get to see all these types daily. J 
They all live w/their parents in their p 
ritzy houses and pretend to be*Holly- 
woods”, 

- Josh, Punk rock music is the only ^ 
music left w/ real meaning to it. 


and it’s right in your fanzine. 

Signed, Nancy (Nancy- what do you 
want us tp do? 5&y you have to be over 
“18” ie,'mature' to read Flipside? Th¬ 
ere’s enough of that shit already. If 
people can’t handle what they see or 
read, that’s too bad- (al) 



Flipside, 0 A 

I’m writting this in responce to some 
unconsistency in your fanzine. Throu- 
out the send-in section there are nume¬ 
rous letters proclaiming such novel 
ideas *s : be an individual, get rid of 
the stupid “trashing” dicks, have an 
open mind, leave the long hairs at sh¬ 
ows alone. I fully understand that th¬ 
ese attitudes are the people’s who’s 
names are signed at the bottom, but 
almost inevitably there is some res¬ 
ponse (in parentheses) that convays 
the ideaof.... yea, yea, fully agreed a- 
pon. So why the hell do you fuck it up 
by printing that shit on the next page? 
ie; Rock-a-Billy Dick, Null in the Fam¬ 
ily, Baboon doodley, Mar Rude cartoon. 
Don’t get me wo mg. Those cartoons i 
are funny- if you’re intelligent and 
all ready understand the punk move¬ 
ment and it’s concepts- but are you 
still wondering where all these new and 
up-coming “Punks’’are getting the 
wrong idea? They are picture readers 



Flipside, 

I think Symbol Six should change their 
name to Sex Symbols,! Who do they th¬ 
ink they are, who gives a FUCK about 
Bruno! That was the worst interview 
I’ve ever read. They only talked about 
how much money they were making and 
how cute they are. They didn’t even 
mention what they are about or what 
they stand for. Money is not everything. 
Signed, Gladys Kraviitz PS. We are 
all basically the same, nobody is dif¬ 
ferent. (Amen- Hud.) 


Dear Al & Hudley & everyone el , 

It seems as though some people are 
thoroughly convinced that groups such 
as Christian Death, 45Grave and Super 
Heroines play “Horror-shock-rock” 
trendy music and that for sure they are 
in the league w/satan himself. I’m 
sorry , but I find that type of thinking 
to be ignorant and repugnant. I like all 
these group’s music very much, be¬ 
cause it is just that; good music. And in 
case anyone forgot, music is a medium 
of entertainment to a certain degree & 

I think that’s what these groups are ba¬ 
sically trying to dp: entertain us. And 
if they wish to beef up the music w/ 
some visuals, so what? 11 wasn’t that 
long ago when Alice Cooper, David Bo¬ 
wie, Jefferson Airplane and eventhe 
Sex Pistols tried to grab our attention 
w/their visual presentation . And since 
the above-mentioned punk groups are 
good musically, they certainly aren’t 
using the visuals as a crutch to cover 
up bad playing. I mean, IF Dinah CanceE 
is really satan’s daughter, I’ll eat my 
typewriter. Besides, don’t you reme- 
nber when you were a kid and you i 
went to see those really scary Hammer 
films? But only a fool would really be¬ 
lieve that Christopher Lee is Dracula. 

It seems to be cool thing to be an ath¬ 
eistic punk.I mean it’s almost like a re* 
ligion itself. Draw a line through a cr¬ 
oss and hey, that’s the greatest thing. 
Yet RF7 have some great songs such 
as “ Weight of the World”,“Jesus 
Loves You” and “Satan’s Son”, and 
Saccharine Trust’s EP is entilled- 
‘Pagan Icons’. And somehow this seems 
to utterly baffle some people. Why? I 
guess some people never heard of the 
word: Tolerance, my friends. Christian 
punk, Jewish punk, Buddhist punk, ath¬ 
eistic punk, so what? Live and let live. 
RF7 have presented some personal fee 
ling in their music and I say good for 
them. They’ve got guts. 

Sincerely Bomb Test (I’d like to say 
that, comparing Christian Death &- 
Super Heroines w/ 45 Grave is odd. 

45 Grave are a fun band , their music 
is uplifting and scary like a Hammer 
Film, but the other two I find to be 
contradicting and repugant,(stage pres¬ 
ence and lyrics), and depressingly bor¬ 
ing. They take their seifs to seriously. 

I wish someone would interview Super- 
Heroines for us, so they could state 
what their all about.- Hudley) 


Hi Asshole Al, 

Here’s my postcard Bomb you didn’t 




























































want. No space my ASS. You gave us 
the worst review we’ve ever seen. You 
cut us down to shit Thanks for nothing 
scumbag, your shit Asshole Al, FUCK 
YOU, Bye. 

Savage Circle (I still don’t like your 
record-Al) 


Hi Flipside, 

If you wear bondage pants or what ev¬ 
er it should br your choice. Not be¬ 
cause you feel you should because a 
mojority of the punks do. And it doesn’t 
matter what skin color or hair color 
you have, Be opened minded, people 
are as different inside as well as out. 
Oh ya, Reagan Youth is a real good ba¬ 
nd I think. “Stop starting gangp and figh¬ 
ting, start coming together and Uniting.’ 
-Fid A (puppy ears) Lawndale, CA. 


Flipside, 

Vandal, nokxly gives a shit if you or 
Joe like Rock-a-Billy (basic rock music 

) or not. Fuck that musical term, Don’t 
take musical terms too seriously. They 
are just nick names, Like “Punk Rock” 
....see, the word Rock is added. Really 
all it is, is rock,. The word punk was 
given by some nerd who hated the Pis¬ 
tols. I always think of er...uh...“punk” 
as hard rock. It’s loud, fast and, yeah., 
also heavy metal, basically. The word : 
rock is misused these days since the 
day disco died I guess. I can remember | 
years back as a small kid listening to 
music and Rock and Roll was Rock and 
Roll. No matter what kind it was. Now 
all these reformed discoids and other 
closet cases are sayingthat squeaky 
clean wet weanie stuff and the late 60s 
stuff is rock and punk is punk. What j 
a bunch of dumb dickheads. Well, I can I 
understand music was never really th- i 
eir thing. Rock has been Rock since the j 
time it started in the 50’s. There was 
always so many bands to choosse from, 
which is nice because you do get sick 
of hearing the same thing all the time. 
And as a matter of fact there are some 
jet set trendies who claim to be a Rock- 
a-Billy crowd. How gimicky. Now you’re 
just as bad by saying, “It aint no good if 
it aint hardcore.” Fuck that word hard- j 
core. It don’t mean shit. It was always 
used by new wavers who thought new j 
wave was punk and hard rebellious rock 
a.k.a. ‘punk’was hard core. Get it?— 
Good! C*>en your mind andears to other 
music. Stop being a pressure case to 
your peers. Listen to what you find pr¬ 
etty enjoyable. Remember, ‘Flex your 
Head' and uh... Punk is just a dirty wo - 1 
rd. Thankyou, Kit Black 
P.S. There is no Rock-a-Billy revival. 
Commercially, yes. But actually ,no. I 
guess you could say it was always un¬ 
derground. Two years ago I visited an 
Aunt in England S. London. There app- 
earently was always a love for ahem.. 
Rock-a-Billy, ever since the 50’s and 
they called the young rockers Teddy j 

Boys , yes in the 50’s. Through-out the j 
50’s, 60’s and the 70's there has been j 
American music even in the U.K. The I 
music has always been around, Ask Ron I 
Weiser of Rollin Rock Records.- j 


Dear Flipside, 

Is there such a thing as a Nazi Punk? 
NO. These 2 words contradict each other. 
“Punk means thinking for yourself.”— 
(familiar phase),. A punk is one who do¬ 
esn’t give a shit about what other people 
think of him/her; someone who is trying 
to bring about change in a new direction. 
Nazism is old and worthless. History 
has already seen the Nazi system. It fa¬ 
iled (badly). When you Nazi “punks” 
wear the swastica, you are admitting yo¬ 
ur stupidity and ignorance. Do you rea¬ 
lly know what a swastica symtelizes? 

It symbolizes sucking on your govern¬ 
ments cock. It also means being a racist 


(Fuck anyone can say I rule) Nazis are 
just little boys who desperately want to 
be in control of every situation (not un¬ 
like your iTiendly neighborhood police- 
officer.) To all you younger punks: Thi¬ 
nk about what a swastia means before 
you draw one on your shirt. I f the youn 
ger people can see that Nazis are dicks 
we can get rid of the shit that ruins 
shows. Another thing: Don’t pride your¬ 
self on you stupidity. Listen to what 
the bands are saying. Don’t shock some' 
one for the sake of being “hardcore”, 
shock them into thinking. And keep your 
minds and ears open for other goood 
scenes like SF, DC, etc. LA and OC 
are not the only scenes, (and Non- • 
fip-h tinc? s -9do\z**<i 

+HO /v»M KMdVV-O 

Mike Minzenberg -o+hj 7 


Dear Flipside, 

I just wanted to say thank you Mike and 
Jeff for your wonderful piece literary 
genius, that letter of yours gave me 
much publicity- and all good too!!!!!!!!!.!! 

I Thought punk is a rebillion not a J 
god damn fashion show! Alot of little 
kids (I mean like lo years old) are into ’ 
punk and they don’t even know what they 
are rebrlling against. Punks are the 
smallest minority in our society. It’s 
been said countless times that punks sh¬ 
ould unite. How can everybody' unite if 
the biggest concern in the punk scene is 
who look s the most hardcore. One last 
thing to say, why should the letters 
column in FS be used to put down punks. 
It should be used to express their feel¬ 
ings about their scene. 

Thanks Sincerely yours, -MOUSE- 


Flipside, 

This is in response to a letter print¬ 
ed in issue 30 written by dim-witted 
Crass praiser from Long Beach who 
with some distorted sence of loyalty 
to the TSOL brigade, feels he must bad 
mouth the minutemen’s good name be¬ 
cause Shredder writes the GOD HONEST 
TRUTH that it will be all of our death¬ 
beds when TSOL puts out half the gut 
the Minutemen put into their music. A- 
fter three Albums TSOL still can’t say 
what the Minutemen do in one 45 second 
song, while Ron shreds on the cliches. 

D. Boon displays risk and origanality. 
The only risk TSOL ever takes is hav¬ 
ing their singer jump around like an 
Adam Ant faggit while he’s being pro¬ 
tected by 50 muscle bound beach boy- 
rejects and I can’t say how long it will' 
take them to realize that they were be¬ 
ing used as a stepping stone so that 
their true sons of liberty can become 
the big mainstream rock n* roll stars 
that turned them towards punk rock in 
the first place. So as for the dim-witt¬ 
ed LongBeach Crass praiser, I sincerel 
y suggezt that he should take a poll 
and shub it up his ass. 

Yours truely,-^JOHNNY More Punk- 
Than you. ~ AM-V A-HA 


Flipside, I’m writting about Linda’s 
letter(Ziggy) and all the Reactions. I 
think it was sort of funny. Sick Pleasure 
is now together with Society Dog and 
now Code of Honor. They are great. 
Society Dog sucked and Sick Pleasure is 
better mixed in Code of Honor. 

Signed Bored in Berkely. g/k ^ 


To Flipside L all the Punk Rockers, 

Face facts, Punk is a social scene, it 
is not unlike the bullshit Loadie scene 
I had to deal with before I dropped-out 
of High School. It ain’t who you are... 
or what you are....it’s who you know. 
And now for a contraversial statement. 

You are all Poseurs, no one was born 
witha mohawk or a saftey pin in their 
checks, (most of us were born with a 
skin head & a saftey pi up our*butt) 


Love Always, Ronal B. Regae 
PS. Punk sucks, it was meant to. Face 
up o it. - Punk was a scam & rip off 
& we were there. You can tell that to 
your grand kids, if we are not blown- 
up by the bomb before your that old.- 
I’m down on all this Social bullshit. 
But I do support, creativity & imagin¬ 
ation. Do any of you know what those 
words mean? If you do ....SHOW THE 
WORLD!!!! 


Dear Flipside, 

Thanx to the people at Circle Jerks + 
Bad Religion gig, who helped me to / g 
take some cool pictures! - 

•; Love,Tiff .... ~v \ 


Flipside, -• 

I had a letter printed in issue #29 and o 
in issue # 30., “Amy D.” said that I * 
was a hipocrite. I don’t know who she ■ 
is but I’d like to say that we were all ti 
new punks at one time and I’m not * 
trying to hide my past. + 

Linda“Ziggy”Daniels(v.v.) 

PS. Hey Tar, what ever happened to Zu» 
lu after the “Zulu”Hotel” got raided 
by the cops? 


Dear Flipside, 

I’ve read your mag. for quite a while 
now and I’ve read many of the letters 
written in to you. I don’t live in LA so 
most of the time when people start ta¬ 


king about certain tilings 1 don’t under¬ 
stand and don’t care. But as it appears 
to me everyone wants to unite and be 
one. This is a great idea but is it pos¬ 
sible. I see people w/a hord of anarchy 
signs talking of uniteing and kicking the j 
shit out of people they don’t like, that’s 
not unity, anarchy is stupidity. People j 
talk about how bad violence is but they j 
don’t understand that it’s contagious 
and the cure is to fight back, causeing 
more problems. I see no solution to the ! 
problems except don’t go places w/bad 1 
followings and reject people who insist 
on fighting to show how,“PUNK” they 
are. Hey, I’m sure there’s someone 
out there that understands me but I’m 
sure there’s some little nazi bastard 
who swears he’ll kill me because he’s 
so punk that he doesn’t see the truth!!!! j 
My words are only few and I’m sure 
its hard to say who’s a dick or who’s 
cool. But IF you see some guy killing 
someone and all you do is say,“Oh 
that’s dumb” and walk away, your just 
as wrong as the guy fighting. Where’s j 
the unity in worshiping one band. Re¬ 
member people,that-their words are 
only their opinion — theyYenot a way 
of life. Am I reaching anyone out there 
or am I chocking op my words? 

Thanks for Listening, Chris. 


Flipside, 

I’m writting about an incedent that 
happened in San Francico, April 10, 


THE BAD BRAINS-RELIGIOUS FASCISM 

Austin Punks know what happened when the BB’s 
played Austln--they screamed at the gays,pouted, 
and stole money (didn’t give it back).What do you 
say when this happens? I feel really bad about it 
because they put on the best show I’ve seen in a 
long long time.Their music’s really good.esp. the 
Reggae.They were nice to me when I interviewed. 
them.So why should I be angry? Well,for one thing, 
they screamed holy hell bullshit at my gay friends 
and I can’t stand for that.The BB’s are what you 
call Religious Fascists .I hated them for blabbing 
their shit at some of my dear friends,even if I’m 
not gay.But you know what’s really worse,their 
whole concept. They have many,many taboos and 
thing s that their "Jah'-’ tells them to get rid of. 
Gays,Alcohol,any no religion sentiments,and 
probably anything else that they don’t like.It’s 
people like this that makes music suck.They even 
said that the music was their way of baiting the 
youth, to hear their religious pap I Nov;, that's some 
heavy philosophy..I guess it all boils down to if 
you don't read your bible,you'll burn in firey, 
blistering hell. This is just too strange.They now 
are getting shitloads of praise and writeups of 
their new cassette,which,incidentally,is really 
good.But the men aren't.I'm glad that they have 
something to believe in,but I won't have them push 
their crap on ME: 

As I said, ih ey' re getting loads of praise from all. 
kinds of little fanzines all the way up to the 
New York Rocker(singer H.R.’s on the cover ).I 
sincerely and seriously hope that any editors or 
writers that read this will take a little time to 
think about what I'm saying. They don't want you 
to think or do what you want—they will tell you 
what to do.When you object,they will be on god's 
right shoulder,they say,and they'll laugh as your 
tail fries in the steamy bowels of the earth!Do 
you believe this nonsense? I'm not scared by their 
threats at all.So editors,as well as any person 
who views the BB’s,consider carefully how you 
think about them.I'm not saying don’t listen to 
their music,I just don't want you to say that they 
are so wonderful and that you'll write volumes in 
your fanzine about them.Remember,don’t let anyone 
rule and direct' you,especially a hot rising band, 
Fascism must die in its tracks before it gets near 
us. 

yours in peace and liberty, 

Johnny Rat 

editor,Xiphoid Process Fanzine 

401 W.32nd Austin,Tx 78705 









at the Elete club, A band from New- 
York calledhe Misfits came and play¬ 
ed. During their first or second song 
the bassest broke a string, threw it on 
the ground, then pulled another one 
exactly like it from behind the amp. 
They struck the audience as a rich, 
cock rock, show band w/noth ing butter 
to do. The audience got mad and start¬ 
ed hucking beer cans at the band, wh¬ 
ich is not uncommon whether or not 
the band is liked or disliked. Me and 
my sister along w/another girl were 
minding our own bus ness just watchin' 
the band when the guitarist sneered at 
us then deleberately swung the end of 
his guitar, just missing my head, hitt¬ 
ing my sister in the side of the head 
then slamming into Kris Kras'.s mouth 
making her spit out blood , he then 
kicked my sister Rachel in the head 
w/his boot. This was uncalled for ma¬ 
king lots of people even madder and 
they started trowing more beer cans. 
Someone behind my friend tbiew a beer 
can hitting the guitarist not very hard, 
considering allfucking cans thrown. Th< 
drummer jumped over his drum set 
jumped off the stage and started hitting 
Tim pretty hard considering the fact 
that Tim is only 14 and about 5’ and 
a few ” tall. The drummer looked like 
a fuckin ox beaten the shit out of tim. 
Then the stupid ass fucking guitarist 
came across the stage, aimed his qui- 
tar and stammed it over tims head. 

It was the loudest fucken nose, I thought 
an amp blew or something. I looked 
over at Tim who started shrinking on 
down to the ground. The blood fucken 
spirted out all over the place. Me and 
Carol picked him up out of the pool 
of blood and carried him out. His wh - 
ole fucking head was split. Afterwards 
it came a riot. The only person with 
guts to do anything was a group of peo¬ 
ple in a band called ‘Whipping bog* and 
someone from Berkerly named Kelly. 
Kelly kicked in the base drum and hit 
the drummer in the face. We could’nt 
get the police to come over until 2 or 3 
hours later when they arrived they que- 
tioned us and that was about it until 
a few days later me and 6 other people 
from Berfeley went to an investigator* 
in the city^ who says he has the case on 
the way, we don’t know whats going on 
but we’re gonna make that asshole pay 
for what he did and Tims 28 stitches to 
sew up his head. The other band mem - 
bers could have pulled the drummer 
off and kept the quitarist from what 
he did, instead they let it happen, then 
they had the nerve to get back on stage 
and play a song called, “Mommy can I 
go out and Kill tonight” These guys are 
fuckiig sick, crazy maniacs. The point 
of this is to let people know and beware 
that bullshit like this is going on and 
that more people should have done som 
thing besides sit and complain but do 
nothing about it. My friend went to LA 
afterwards when someone asked her if 
she was going to go see the Misfits she 
said no way, and the person says oh th¬ 
at happened in SF Big deal. What kind 
of bullshit wasthat!? I know there was 
nothing he could do about it but to act 
like it was nothing is fucking totally- 
fucked. Is everyone an individual, 
everyone for themselves?? Unite and 
fucken do something. Not just about 
what happened, but about any or every¬ 
thing. Things may turn out better in 
the long run. Yeh, protect eachother. 
-Thanks alot 

-Aconcered Chipmunk in Berkely 


Flipside, 

This is in response to a letter print¬ 
ed in issue 30 written by dim-witted 
Crass praiser from Long Beach who 
with some distorted sence of loyalty 
to the TSOL brigade, feels he must bad 


mouth the minutemen’s good name be¬ 
cause Shredder writes the GOD HONEST 
TRUTH that it wiU be all of our death¬ 
beds when TSOL puts out half the gut 
the Minutemen put into their music. A- 
fter three Albums TSOL still can’t say 
what the Minutemen do in one 45 second 
song, while Ron shreds on the cliches. 

D. Boon displays risk and origanality. 
The only risk TSOL ever takes is hav¬ 
ing their singer jump around like an 
i Adam Ant faggit while he’s being pro- 
j tected by 50 muscle bound beach boy- 
I rejects and I can’t say how long it will’ . 
take them to realize that they were be¬ 
ing used as a stepping stone so that 
their true sons of liberty can become 
the big mainstream rock n’ roll stars 
that turned them towards punk rock in 
the first place. So as for the dim-witt¬ 
ed LongBeach Crass praiser, I sincerel 
y suggezt that he should take a poll 
and shub it up his ass. 

Yours truely, JOHNNY More Punk- 
Than you. 


Flipside, I’m writting about Linda’s 
letter(Ziggy) and all the Reactions. I 
think it was sort of funny. Sick Pleasure 
is now together with Society Dog and 
now Code of Honor. They are great. 
Society Dog sucked and Sick Pleasure is 
better mixed in Code of Honor. 

Signed Bored in Berkely. 


To Flipside & all the Punk Rockers, 
Face facts, Punk is a social scene, it 
is not unlike the bullshit Loadie scene 
I had to deal with before I dropped-out 
of High School. It ain’t who you are... 
or what you are....it’s who you know. 
And now for a contraversial statement 
You are all Poseurs, no one was born 
witha mohawk or a saftey pin in their 
checks, (most of us were born with a 
skin head & a saftey pi up our butt) 
Love Always, Ronal B. Regae 
| PS. Punk sucks, it was meant to. Face 
up to it. - Punk was a scam & rip off 
& we were there. You can tell that to 
your grand kids, if we are not blown- 
up by the bomb before your that old.- 
I’m down on all this Social bullshit. 

But I do support, creativity & imagin¬ 
ation. Do any of you know what those 
words mean? If you do ....SHOW THE 
WORLD!!!! 


(Ya it is sad that the scene is SO so- ! 
cial, but in a way it’s good because it 
keeps lots of the kids united. The sce¬ 
ne most difinitey has a social ladder 
to climb, if you choose too. People 
think , if you don’t talk your stuck -up 
But we know better than that, don’t 
well Some of us broke away from nor¬ 
mal social ways of life to be free of 
them and the pressure,(face it social¬ 
izing is a skill). Not because we hate 
people but because we don’t have to 
prove ourseleves and hell, we are just 
not that ambitious, we’re more invol¬ 
ved subjectively the objectively- Hudlej 


Dear Al: 

This is to apologize to you and espec¬ 
ially to the readers of Flipside con¬ 
cerning the interview of the Dead Ken- 
nedys which appeared in Flipside and 
Boston’s Take -iT magazine.. Kids 
lets face it, we’re looking at a fairly 
limited market here. Readership of 
Flipside consists of thousands of in- 
the-know-crowds all over the world, 
wereas Take-it readers are in Bos¬ 
ton and maybe a few US cities. It’s 
doubtful many people read both inter¬ 
views. However, I just wanted to take 
this opportunity to set the records 
straight. The article was done by and 
for Flipside readers. 

Liza Vasquez 


Dear Flipside, 

Hi. This is Paul from Godhead I just 
wanted to say everyone in the band was 
greatly amused by the childish slander 
and untruths someone wrote in about 
us. Just the same, we were very flat¬ 
tered to know that someone was so jea¬ 
lous of us and what little, “sucess” we’¬ 
ve acquired so far that they look the 
time to sit down and write a letter in, 
totally dedicated to us. Keep the mail 
coming, we need the moralle boosts. 

See you in Church, LOVE Paul. 


Anybody, 

Face it. LA punk is going around in 
circles (if even that) Punk is even lo¬ 
sing it’s shock value, what’s the most 
exciting thing that you can renenber 
having to do with Punk recently? 'No¬ 
body even pays attention to Punk any - 
more, they’re just sitting back watching 
& waiting for it to kiU its self. It poses 
no threat to them. What if we had a peace 
ful march for something we believe in 
or against something fucked like Moral 
Majority, Nuclear War or the Draft? 
Those people who are trying to control 
us or get us killed would read it, see 
it on TV, or hear about it some way 
that a couple thousand kids know what 
there up to and are’nt going to take it. 

I know it’s been said a million times 
but we have so much power, why can’t 
we get together and use it. This is 
just an exsample of what I believe 
punk could be (is? ) I know there are 
punks who see thing as hopeless and 
just don’t care or have the energy for 
thengs like this and thats fine, (some * 
times I envy them). Well enough gloom, 

I live in LA Habra. 

Sincerely Criss 

(When do we start -sincerely Hudley) | 


To Flip- 

For all you punks,(real cool ones, not 
the violent shit-brains) Don’t give it 
up! I have found them! They are just 
hiding (some of them). Just look a- 
round, be cool and don’t be a ,‘Tm 
more punk rock than you snob! 4 ’ If you 
see some one you think is a punk, go 
talk to them. Maybe, they wanna talk 
to you. Who knows? 

Bye, Zyklon B. 

(how well put, it brings tears to my 
little eyes-sincerely hud) 


Hey All— 

I’m pissed because so many people 
who wrote in were putting people 
down by calliq&them “Fag”. It is so¬ 
ciety and Religion who brainwashed 
us into thinking that Homosexuality is 
a bad thing. When you call someone a 
Fag you are supporting the system. 
Just because a guy sucks cock does’nt 
mean he can’t kick your ass. I became 
a punk because i’m sick and tired of 
fascist bigotry, and yet, I see so much 
of it in the scene. The world is full of . 
bigots. I’ve been banned from a gay 
disco because i’m a punk, and then, 

I get put down by punx because i sleep 
with men. It sure Sux. 

Keep up the good work, Wilnm Pugnyr 
(hope I spelt yourname right, hey there 
have always been gays involed in the 
scene, it’s just that when all the scene 
started changeing (IN 79, 80) the new 
kids scared them away.hud) 


DEAR Flipside, 

From what I read, the LA scene se¬ 
ems quite stupid with people beating 
the shit out of each other etc. So the 
response is unite, eh? Unite for what 
purposes? Instead of having the foot¬ 
ball droupouts beating each other up 
you want to form a whole punk foot¬ 
ball team. Cute but idiotic. Uniting 
against something else in mob form 
is the same kind of mentality found 


in nationalism, and thus war. My God 
if these people can’t control themselves 
enough to keep themselves from beatwg 
each other up, what’s going to keep 
this punk football team from killing ev¬ 
ery innocent by-stander that gets in 
the way? Besides how are these punks 
going to get anything done if they are 
always fucked up. I think that the gover< 
nment actually allows drugs to be acce- 
sible to kids. I bet the CIA and FBI 
threw a party the day Darby died. 

“Look what a wonderful example those 
punkers have, if we’re lucky they’ll 
aU be dead within three years.” Not 
me Mr. FBI, I’m a social problem you’ 
re going to have to deal with for many 
years to come! The scene up here in 
Seattle is equally idiotic. There aren’t 
that many fights, people are too fucked- 
up. The community leaders are doing 
a good job of keeping the local punks 
too sedated to think. The most danger* 
ous thing ever done in Seatle is the vi¬ 
olent and bloody attack of drunk punk¬ 
ers on bathroom sinks, Geeks! My 
mom wanted to join Parents of Punkers 
after seeing the Donahue show. It took 
some fast talking to get her too change 
her mind. She sees a counselor instead. 
Why aren’t people content to run their 
own lives, why can’t we leave each ot¬ 
her well enough alone? Do people acctm* 
ally think that they are so much better 
than others that they can teU them how 
to live or injure them. THINK, THINK 
USE YOUR OWN BRAIN, FLEX YOUR 
HEAD ETC. AD INFINITUM. 

-Mark Arm . 


THINKS... 


WW is WORSE. 
THAN AN OLD 
WPie uke Ha? 
U'atMO -SRflaA V :SNV> 




Flypside, 

Give my regards to the Vise* crew, Th- 
er’re a group of girls trying their hard¬ 
est to destroy apathy and create momln- 
tum in a punk scene primarily dominat¬ 
ed by the voice of the guys. I live in San- 
Diego, where this group comes from, & 
they tried to put together a rally w/cantfc 
early in March. From what I heard the r: 
rally was cancled due to lack of money 
and their unfamiliaity w/the process of 
putting a chow together. Many punks a- 
gree w/their ideas and feeFthat we sh¬ 
ould illustrate our political and social 
beliefs more frequently(ANTI-Nazism, 
anti-kkk, anti-moral majority, etc.) via 
ralUies, protests and gigs. It would be 
benefical for us to do so- for ourselves 
and for our public image(I’am talking 
about misrepresentation through media- 
we may be violent but they’re gone too 
far. show-em your intelligence, concern 
& awareness!) It wouls be great if more 
punks would appreciate shows for more 
than the entertainment, but also listen 
to what the bands are saying.. 


I feel real sorry for you(Symbol Six) 
and hope you make it better in Heavy- 
Metal than you did in punk. Creepers 
are a little punk for your new image 
don’t you think? “It’s high heels now 
boys!“ I do respect you guys for one 
thing, writing a song about yourselfc 
“Ego”. 

Kindly yours: The singer of the band 
Posh Boy turned down. HA HA 





Qmoke 

oeven 

7230 De Soto Ave.. Suite 104 
Canoga Park, CA91303 













VIEWPOINT: What makes a punk? by Vandal. 

What makes a punk? Think about it What exactly do you have to do to become a 
punk rocker? Is it just shaving your head, putting on army boots, showing up at 
all the cool gigs? Slamming, stage diving, beating up a hippie? Are these the thing 
s that one does to be considered a punk rocker? Hvae any of you punk rockers Dear Flipside, 
out there ever thought of yourselves as just as much conformists as the hippie or i W ish I knew some of the fucking fag- 
preppie down the street? Ok, at this point all you hardcores are going “This guys g 0 t s who keep putting down “01”, don’t 

crazy!” But hear me out first. When I first shaved my head and went punk I th- they j cnow that hardcore is dying? Wou- 

ought that I was really budsing the system, really being different. But after awhile id n *t they rather become and “Oi” 

I found out that by not conforming to ones lifestyle you conform to another. For than a fucking Hippie or Prep or Mod? 


me who the “in” DCer is who decided drinking and taking drugs isn’t cool? Tell 
me so I can build a monument in his honor. 

PS: Al, Hud, Helen - grap your beer and hard liquor and stick up for your rite to 
drink! Let’s protest!!! signed Michele ‘i like Schlitz Malt* Flipside 


I found out that by not conforming to ones lifestyle you conform to another. For than a fucking Hippie or Prep or Mod' 

instance, instead of “Wow man, why did you cut your hair?” from my hippie fri- _scott the Ripper, LA 

ends, my punks friends would say “hey man your hair*s getting too long, you look . ■ 

like a hippie” Punk is just another form of dress, another way to be cool and be POMMENTS* 

accepted by your friends. Not only that but the punk subculture is probably more . * rtoric 

fashion conscious than almost any other. Does getting a skinhead make ME more Last issue we maue trie ueci^ 

ofa punk? Any goddamn jerk can set a razor to his scalp and start shaving, it ion to drop the scene reports 

doesn’t make you any more punk than anyone else. A while back I was letting my ^ are £ 0 i n o- to stick to that 

hair grow out a little bit, not because I was dropping out of punk or anjlhing, just & * lpttprq WG cr 0 t 

cuz I was lazy and wanted an alternative to the skinhead look. Almost immediatly decision. I ne letters we gut 

__,___i. _ j. -m/i rv,t nr urnro mnctlv in fo Ifnr nf IIS 


■ (££ .SMALL classincds _ 
COMMENTS: ..... lftR.6 FR6£ IF-YOU II 

Last issue we made the decis-j SU6aT , 0TH£RwlS t A 6051- 
ion to drop the scene reports. Iwe-sc, carp size is 41000 . 
We are going to stick to that 


a number of my punk friends started heckeling me about not “being” or “looking” were mostly in fovor of US, 
punk enough for them. But let’s think a moment, isn’t being punk about being dif- saying that the reports were 
ferent than the norm? Being a non-conformist? WeH, by letting my hair grow out . d qtill 

a little I was actually being more PUNK than a truckload of aU my skinhead fri- coring and very Diased. btlil 
ends who all look the same. Unfortunately they couldn’t grasp the irony of it all. others said it was their only 


ends who all look the same. Unfortunately they couldn’t grasp the irony of it all. 

Another point I’d like to make is concerning gigs. Some of my friends don’t con¬ 
sider me a punk because I don’t go to every Black Flag concert that comes arou- , w 11 fK pre > s n0 W av 

nd. Basically the reasons I don’t go to all the gigs are: A) It’s getting boring. places, wen, mere V" J 

It always seems to be the same people out to prove how punk they are by slam- we could D6 C0nsist3.ni enougn 

ming, stage diving, beating the shit out of each other, or just being drank and ob- start to do a good job of 
noxious. And I really hate the punks who stand outside and leach money aU nite, pnvpr i n n- oil that and we phv- 
when half of the time they got the money, but they want a beauty or a beer. I don’t cover ng ail WX, ^ 

mean to be stingy but but usually I barely have enough to get in myself. B) And Sically can t keep up with It. 
what happened to punk being for the kids? Shit, I remember when people got piss- Some people said “drop the 
ed at X for charging 7-7.50 when they were just starting to get big. Now every letters” not the scene 

other gig is $7.50 and I just can’t afford it anymore and there’s usually gas and * , , thi k n the 

beer/drag money involved too.... Basically what I’m trying to say is, punk is not reports. I don t till OK ail me 
what you wear but what you think. Being somewhat politically aware and being 
willing to fight the system. And I don’t mean screaming anarchy cuz that ain’t 
gcnna work, at least not in L.A. cuz things are too controlled too organized. Ana¬ 
rchy may exist if you live off the land and live in the mountains, but not here. - n , 

Anyway how many so called punks could livewith out mommy and daddy supporting I If you want to write about now 
them, so lets be realistic. Anarchy doesn’t exist. Punk should be the spring- | fucked somebody is just to 
board for new changes to come about. Who ever thinks punk will be around for 
another 20 years is crazy cuz it probably would have lost it’s meaning and be re¬ 
placed by something else. To all the punks who say “Black Flag rules forever” 
are just as opinionated and narrow minded as Led Zeppelin fans saying the same 
thing. Not only that but have you noticed how big (ie popular) punk has gotten 
lately. I mean half of the people who made fun of me, and stopped being my frie¬ 
nds a year and a half ago are all of a sudden going punk. That’s ok, but most of 
them are just doing it cuz punk/new wave is this years thing and they don’t want 
to be left out. The wouldn’t know a Social Distortion form a Social Unrest, yet 
they adopt the punk look cuz it’s the cool thing. You never see them at any gigs 
except the really big shows, then they throw on their weekend punk gear and pre¬ 
tend to have been a punk for years. It’s all a social circle, gig’s remind me of 

High School dances.Punks shouldn’t be afraid of change, punk shoiid be the 

springboard for new thoughts and ideas not fads and trends....oh well this letter 
is getting long, let me just say punk is an attitude not a trend or a fashion. Don’t 
be afraid to change or be different 

Vandal & the friendly punks from North West Orange County 


GIGS! You want gigs in Chicago - contact 
Kenny Knott P.O.Box 1102, Kalamazoo, 

Mi. 49005 (616-345-9870 or 616-385-0136) 
And send your tapes for radio play to 


source of information on other | wedr “Mr. Eliot” west Michigan Ave, 


sically can’t keep up with it. 
Some people said “drop the 
stupid letters” not the scene 
reports. I don’t think all the 
letters are stupid but as you 
have noticed we are cutting 
back on the number we print. 


fucked somebody is just to 
slander them in print, forget 
it because we will not print 
that shit anymore. We are 
finding out that some of you 
are just as bad as the “press* 
the way you lie and twist in¬ 
formation to make it fit the 
way you want things to read. 
We try to stick to more opin¬ 
ion oriented or ‘editorial’ 
type letters in the future. I 
hope this doesn’t dissapoint 


West. Mich. Univ. Kalamazoo, Mi. 49005. 


ROCK AND ROLL BANK ROBBER wants 
you to play at his prison!!! He would also 
like to read your fanzine - Shane Williams 
73673-012 P.O. Box 1000, Leavenworth, 
Kansas 66048. 


FLIPSIDE BACK ISSUES! Where can you 
get a fuU selection of fenzines and 
independant music? The same pla- 
ce you can get comics, tapes, mags ^ j 
books and other stuff. In the mail thru: 
Constant Cause 679 Arbor Ln., Warmins¬ 
ter, Penna. 18974 

************** * *** *** ** 
Any groups interested in submitting cass¬ 
ettes or records, or radio stations wishing 
to air ‘Maximum Rock and Roll’ should 
write to: Tim Yohannan Max. R&R, P.O. 
Box 288, Berkeley, Ca 94710. 


Someone want to swap records, I can get 
all U.K. and continental stuff: Tommy P.O. 
Box 14570, 1001 LB Amsterdam, Holland 


reverting to the tactics that 

have ruined all the mass me¬ 
dia of today. Don’t be like 
your parents, that’s what it 
is all about. Also if your 
letter wasn’t printed it’s be¬ 
cause you’re just saying 
what everybody else already 
said, we want frest ideas!!!! 


To all you DCers: I uut * — 

For the past couple of issues there has been alot of attention on the DC scene. Now I are acco mplishing nothing by 
that’q fine everyone enjoys finding out about other people’s opinions and their 1 .. f tontine: that 

^enes H^ev/r “u DcLslSto make it your point to write in aud tell us bow | reverting to the tactics that 
your scene has gotten it together (ie no drugs, liquor) and how we’re all fucked up. 

I especially detest Henry ala Black Flag’s cocky dicked out attitudes towards 
people and new bands (Stupidhead’s band: you know what I mean). I’m quick to ad¬ 
mit our scene has gotten out of hand in fact it’s downright pitiful at times with all 
the fighting and senseless skinhead high school punk clones. What I’m trying to 
say is FUCK OFF! This fanzine started off focusing on L.A. which at the time was 
THE SCENE. Now p.r. is all over the country and F.S. has become an open forum 
for all the scenes. These days F.S. is trying to get back to dealing with So. Cal 
issues and the last thing anyone wants to hear is you DCfers carrying on::“Oh well 
we don’t take drugs and you guys in L.A. don’t know what P.R. is about”. Look I 
don’t back 92% of the stuff going on in L.A. right now but it’s the only scene we ve 
got and there’s a lot of good bands nevertheless. L.A.’s scene is so broad right 
now that every new club that opens brings several new faces and the old feces are 
forever disappearing. The bigger shows like Devonshire or Palladium are on 
rock concert basis with a couple thousand in atendance. So what’s wrong in laving 
a few drinks before facing the madhouse of chicken slammers. For years I didn t 
drink or take drags and I went to shows so big deal if I do now. Everyone should 
be able to decide for themselves - you guys are just as bad as the kid who’s try¬ 
ing to shove a joint down someones throat. Anyway’s if you think the scene is so 
fucked up then why do you insist on reading this fanzine and listening to LA bands. 

Noones twisting your arm (or do they do that in D.C.?) STOP sending us your ego 
trip cooler than thou letters. The only reason your scene isn’t a mess is because 
it hasn’t been around long enough to really grow. Just remember the bigger the 
scene the more assholes there will be. Maybe because your scene is so small, 
that’s how you can keep things so “cool” and have no one drinking or taking drugs. 

Fuck, maybe some of you DCers do, and don’t tell anyon e so you won’t blow the 
image. Well L.A.*s got too many people with different lifestyles and ideas to keep 
“cool” by dictating to them all not to take drags or alcohol. So you DCers give 
yourselves another couple of years (assuming you DC hardcores wiH still be aro¬ 
und) then we’ll write into you fanzines and tell you how cool we are and how we re 
over come the problems you will then be facing. By t he way could you please tell 


vnu but if VOU want slander & I ies. I play drums but have no band! Please 

A l irnnnirpr You I call Scott at 213-558-9756 (M-F 3-8:30 

dirt read the Enquirer. You | pm only ^ 3200 Motor Av>> LA> 90034 . 


15 year old punk/Oi wants to meet others 
male or female that are into punk/oi/reg- 
gae (no poseurs, fags or mods) in SFV 
area or anywhere else if you have transp¬ 
ortation. I’m into Wasted Youth, Infra- j 
Riot, Red Cross, Why, Fear etc... I live in 
kind of a place for juvenile cons and craz- 


FLORIDA bands for a compilation album. 
Call or write Casey Chaos 112 Seneca Dr., 
Melborne, Fla. 32935 (305-254-7730) 


PUNK ART: Album covers, flyers, cart¬ 
oons, Christinas cards whatever. If you 
have a weak stomach then don’t bother us, 
but if you’re looking for something traely 
offensive then write to Doug or Lee at 
Disgust Inc. 3520 W. Roberts, Santa Ana, 
California 92704. 
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NOISE 3588 Southbrook Dr. Xenia, Ohio 45385 
XIPHOID PROCESS 401 W. 32nd St Austin, Tx. 78705 
NO POB 57041, L.A. Ca. 90057 
[SMEGMA JOURNAL POB 421 Maumee, Ohio 43537 

Columbus, Ohio 43201 


PARDON MY MIRTH MARKS Box 400 Old Chelsea Station, 


N.Y. N.Y. 10113 


CHURCH OF THE L.D.P.'S 611 Lawrence Ave., Westfield, 
New Jersey 07090 

END OF THE WORLD 634 W. Wisconsin Ave. Milwaukee, Wis 
cons in 53203 

SICK TRANSIT 1181-71 St., Brooklyn N.Y. 11228 
ANOTHER ROOM 1640 18th St., Oakland, Ca. 94607 
THE LIVING COLOR POB 2326 HoHywood Ca. 90028 
THE PRIVILEGED CLASS 181 Union St Poughkeepsie N.Y. 
12601 

FLESH AND BONES 351 Beechwood AV. Middlesex NJ 08846 
HALLELUJAA Kalkunviertotie I H 64, 33330 Tampere 33 


THE OFFENSE 1585 N. High St. 

FALTDISC NEWSLETTER 122 S. Carondelet, L.A. Ca. 90057 

OP POB 2391 Olympia, Wa. 98507 

SUB - POP POB 2391 Olympia, Wa. 98507 

TOUCH AND GO POB 26203,- Lansing, Mi. 48909 

DESTROY 4546 NW 13th St. #A, Gainsville, Fla. 32601 

RIPPER 1494 Teresita Dr., San Jose, Ca . 95129 

N IGHT VOICES 14306 Runnymede St., Van Nuys, Ca. 91450 

BE MY FRIEND 3636 1/2 University, San Diego, Ca. 92104 

ADVENTURES IN REALITY 56 Cheveral Ave., Radford, Cov- 

entry CV6 3EE England __ 

IDLE THOUGHTS 5462 44th St. Delta B.C. Canada V4K 1Z7 
HARMONY IN MY HEAD pob 153 Arlington, Mass. 02174 
REGGAE CONNECTION pob 40804, Washington D.C. 20016_ 


Finland 


MODERN ANGST 311 Ewing Rd., Corapolis, Pa. 15108 
KLOAK STANK Borgargatan 14, 117 34 Stolkholm Swedan 
STIFF LITTLE FINGERS 159-34 Riverside Dr. W. N.Y. 10032 
LEWD FAN CLUB 109 Minna St., #341, San Fran., CA 94105 
PIG PAPER POB 2700 Huntington Beach, Ca 92647 


MEDIA MASSACRE 2302 Patton Dr., Reno, Nevada 89512 
PUBLIC THREAT 4362 Maple Leaf Dr., New Orleans, LA 701 

SHORT NEWS POB 1028 New York, New York 10028 _ 4- 

BORINGTON JOURNAL 2421 Nassau Rd., Miramar, Fla. 3302 
OUTCRY 1001 Fremont Box 1194, Pasadena, Ca. 91030 

JAMMING! 15 Fox Hill, London SE19 England _ 

LOWEST COMMON DENOMINATOR 2265 Westwood Blvd. #B 
307, L.A. Ca. 90064_ 


CONFLICT 9 Jeffrey Road, Wayland, MA 01778 
FORGET IT! POB 23073, San Jose, Ca 95123 


THROBBING CATTLE 4920 Morris Av., Ft. Worth, Tx. 76103 
0« YEAH! POB 370 Arlington, Ma. 02174 
BOSTON ROCK 268 Newbury St, Boston, Ma. 02116 
NUKE THE DISCO Via Amico Bignami n. 12 00152 Roma 
SLAM 882 Bank St., Akron, Ohio 44308 
EFFIGIES FAN CLUB POB 1458 Evanston, HI. 60204 
PARANOIA POB 20391.Reno Nevada 89515 
COOLEST RETARD 2042 N. Bissel, Chicago, Ill. 60614 
SUBMISSION 4229 W. Roscoe, Chicago, Ill. 60641 
SKID 34233 S. Bayview Rd., Oconomwoc, Wis. 53066 
FORCED EXPOSURE 76 Bromfield St. 


Kinhelm, N.J. 07405 


BABOON DOOLEY 7 So. Point Tr, 

SCHRIK 34 Longford Cres. Agincourt, Ontario M1W 1P4 Canada 
PUNK LUST 5021 43rd. Ave. So, ' 


Seattle, Wa. 98118 
DAMAGED GOODS 8 Wyngate PL, Great Nect, N.Y. 11021 
MANIFESTO OF THE PROLE POB 21 San Pedro, Ca. 90733 
TRIPPING CORPSE POB 1, Lawndale, Ca. 90260_ 


SUBURBAN RELAPSE 8500 SW 35 Terrace, Miami Fla. 33155 
OBZENE POB 1343, Cincinati, Ohio 45201 
PHENIS 5Z7 W. 13th St, 


Tempe, Az. 85281 


Watertown, Ma. 02172 j 


NOISE NEWS 566 La Guardia PI. 9th Floor. N.Y.C. 10012 


WE GOT POWER 3010 Santa Monica Bl. #310, Santa Monica, 

Ca. 90404 

HYMNAL 504 W. 24th St. # 130, Austin Texas 78705 
TRIBAL NOISE 529 E. 13th St. #1C, New York New York 10009 
THE BIG TAKEOVER 566 La Guar dia PL 9th Floor N.Y.C ; 10012 
INDECENT EXPOSURES 111-1050 Springfield Rd., ^ 

B.C. Canada V1Y 8J7 

CHATTERING PEST 505 W. 43 Austin, Texas 78751 
DISORDERLY CONDUCT 2458 W. 111th St., Chicago, Ill. 60655 
YET ANOTHER RAG POB 328 Co-op City Sta., Bronx, NY 1047: 
POSEUR 927 W. Tioga Street, Phila. Pa. 19140 
YOUTH PLAGUE 4019 Hessington PL, Victoria BC Cnaada 
V8N 5C5 

KOOL KNOWLEDGE KLUB 2610 Prairie, Madison Wise. 53711. 
SKEENO SCOPE 


PROPER GANDER POB 14846 Mpls., Mn. 55414 _ 

THE BOB 508 Whitby Dr., Wilmington, De. 19803 
CREATURES OF A DISTURBING NATURE #400 8033 Sunset 
Blvd., Hollywood, Ca. 90046 

STRINGENT MEASURES Stansfield House, Coniston Rd. 

ington Spa, Warwiskshire CV32 6PQ England 
CRAZY PETE AND BEN 229 Bicknell #104, Santa Monica, 
Ca. 90405 

FIRST OFFENSE POB 336 W. Yarmouth, Mass 02673 
SICK TEEN 708 St. Joseph St., Green Bay, WI 54301 
ATTACK 1623 104th Ave. SE, Bellevue, Wash. 98004 
FALLOUT FROM THE AIRWAVES 3838 Nebraska Ave, 

Fla. 33603 _ 


Learn- 


1627 D. Street, Sparks, Nv. 89431 


Tampa 


o o | OCEAN 816 Clayton St., Orlando, Fla 32804 
H Z B KOA FANZINE 175-C Spring Valley Rd., Watsonville Ca 95076 


[OOPS 4812 Eldo Blvd., Willoughby, Ohio 44094 
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] YOUTH BRIGADE were interviewed on 
I June 16 by A1 and Hud* The band (from 
I left to right above) are Adam Stern on 
I bass and vocals, Shawn Stern on guitar 
I and vocals and Mark Stern on drums. 

I They do have a younger brother, just in 
I case they want to add a guitar or some- 
I thing. The Sterns have been “on the 
[ scene” for a long time, playing in such 
I bands as the Extremes (who played the 
I first Flipside benefit, headlining over the 
I GoGo'si). They are also heavily involved 
with the BYO and are dedicated to some¬ 
thing a lot of people over look - doing 
something. 

FS: Who was. Youth Brigade first, you 
guys or the D.C. Youth Brigade? 

Mark: We were Youth Brigade when they 
were still the Teen Idles. 

Shawn: We got YB together when there 
was still a skinhead manor, so that was 
like the Fall of 1980. The demise of the 
skinhead manor and YB grows out of the 
ashes. We probably both started at about 
the same time, they just got vinyl out 
quicker. They were supposed to come out 
here and somehow it got started that if 
they came out here we'd kick their asses. 
So they never came out here and they 
broke up. We didn’t say that though. We 
went through a lot of line-up changes. We 
| started out as a 6 piece... 

Mark: Just about everyone that lived at 
I the Manor, 

Shawn: Me, Mark, Jason, Curt from No 
Crisis and Kevin (Kevin quit YB just re¬ 
cently so he could spend more time with 


his wife). 

FS: What are some songs about? 

Shawn: One song is called “Violence” & 
it’s about Violence and it says, well, is 
violence something we have to do or we 
are taught to do. Is it human nature or is 
it something we were taught, like might 
makes right, power...,. It’s gonna be on 
the BYO compilation album. Someone 
almost always gets into a fight when we 
play that song. 

FS: Do you like it that way? 

Shawn: No, not necessairly, it’s just kind 
of ironic I guess. A lot of our songs are 
about unity and stuff. We don’t think figh¬ 
ting is ever gonna stop - we’d like to see 
it stop but people get drunk and act like 
idiots and things happen. We won’t stop 
fighting but I think a lot of it has to do 
with people growing up and being taught 
it’s cool to fight - we*re basically from 
animals so I guess it’s our instinct, our 
nature. 

FS: But we’re supposed to be civilized. 
Shawn: That’s what seperates us - civil¬ 
ization, but it’s not necessairly true. You 
know what’s a joke - people that walk ar- 
oundvith stickers or buttons that say “An¬ 
archy and Peace”. I doesn’t make sense, 
you can’t have peace AND have anarchy. 
Anarchy is like total chaos and peace is 
the exact opposite. 

FS: I’ve never heard that slant on it but I 
think they can exist together.... 

Shawn: How can they? Their total opposit¬ 
es, figure it out: Anarchy is total chaos, 
peace is like everything in law and order. 


Law and order comes form civilization, 
what sets man apart from animals.... 

Mark: We’re not an anarchy band. 

Shawn: But we’re not a law and order band| 
either, we’re like who the fuck cares. It’s 
like there’s a thin line, that’s whats great 
about punk, you go to a show and there's a I 
real thin line between order and total cha-j 
os and that’s what makes it so exciting. 
That’s where we are, we like to be right 
on that thin line, that’s what a lot of our 
songs are about. We like to explore that. 
Mark: We write songs that say what we 
feel and anyone else can interpret them 
how they want. 

FS: Are you an “Oi” band? 

Mark: No we’re not an Oi band, we’re an 
“a” band cause we’re from Canada! 

Shawn: We’re into the chant scene and we 
like the Upstarts and a lot of Oi bands - 
but if people want to call us an Oi band 
they can label us what they want. I don’t 
think we sound like anybody in California 
and you can compare us to English bands 

but we’re not English so. 

FS: What do your parents think of three 
brothers into punk rock? 

Shawn: And we have a little brother who's | 
13, he has a flat top. Our dad thinks it’s 
cool. Our mom doesn’t like it, she thinks 
it’s just a passing phase ha ha, what the 
fuck.. 

FS: Where did you find the place where 
you live (Mark and Shawn have both apar¬ 
tments in a two room building with lot’s 
of room and isolation)? 

Shawn: Well me and Greg (ex-YB, now 














the Salvation Army) used to live down the street from Oki 
Dogs so when we went to move in the place didn't have a stove 
and they told us to go get one "from this place they were gonna 
tare down. And we saw the place and it was so cool and we said 
why don’t you,rent this to us. They were gonna tare it down and| 
that was the beginning of summer - and eventually th ey said if 
we clean it up they’ll rent it to us and we said what the hell. 
Mark got the place across the way and we’re building a studio 
downstairs, but it’s gonna be torn down eventually. 

FS: There should be some wild parties at that time.,.who’s 
writing your songs? 

Shawn: I wrote a lot of them and Kevin -our old guitar player- 
wrote some of them that we still do. But now we’re all working 
on it, cause as a trio these guys have to learn how to start 
singing - so it’s more involved. They have to learn how to 
chant on key andtll that stuff. 

FS: What do you think of bouncers? 

Shawn: Bouncers are fucked!!! But unfortunatly sometimes you 
have to have them. Like the Palladium show (that the BYO put 
on) we had to hire off duty L.A.P.D. and bouncers like West 

security are totally fucked.There are some cool bouncers, 

maybe like a handful in L.A. that have been around punk shows 
enough that they’re not gonna hassle you because you look 

weird at least and just do the job.punks as bouncers are 

good but most of them would rather watch the show and get 
drunk or else they get their own power trip going.... (lot’s 
more talk about good and bad bouncers)... 

FS: How’d you get the name? 

Mark: We started out as SS Brigade, but that was like a swing 
band, but we weren’t good enough to play it. 

FS: You guys are also in the BYO. 

Shawn: Yeah but the three of us are the Youth Brigade and the 
BYO is something entirely different. Everybody can be in the 
BYO (ancfrou can read all about it below.»..,,) 


shit. And there wasn’t any money to support the ideas. That’s 
the most important thing - you need capital. So we split, the 
land lady wnated us out too. Then the place was mysteriously 
burned down. Somebody said “If we can’t have the manor, no¬ 
body shall”, so somebody, we won’t mention names but he’s 
sitting in this room and he’s, wearing (“Believe me, I didn't 
burn it down”-Eugene). Then the Youth Brigade started 
playing and we kept in contact with each other. We wanted to do 
stuff but we didn’t have any money, we just fucked around. Then 
when Youth Brigade broke up for awhile Mark was playing 
drums in No Crisis and that’s how he met Frank (“Boooo Boo, 
mistake!” “Hey I got all you guys jobs for 2 1/2 months” - 
Mark). So Frank had this place (Godzillas) and we got the 
whole BYO working, we called up everybody and got all punks 
to work there. We had a security system made up of punks 
from all over - Huntington, Long Beach, the Valley, Oxnard, 
Santa Monica, Hollywood. It worked pretty well, it was cool. 
There was some unnecessary violence but it was a trial and 
error thing. The main thing about Godzillas was we got the 
reputation andwe got the capital so we could go on and do things 
ourselves. So when Frank started getting greedy we bailed out. 
We didn’t believe in what he wanted to do which was make alot 
of money and it wasn’t necessary to be an asshole about it. You 
can put on shows and charge a fair price and do good bills and 
let everybody in. We put up a headliner with bands that haven’t 
played much. A chance for new bands, that was the whole idea- 
to better the scene. (Talk goes in depth about how the BYO 
created Godzillas and how things fell apart because things that 
were supposed to be legal weren’t, greed etc...). So we had 
some money and we did the Palladium show - which was a suc¬ 
cess. We had to show Frank amoung others, that we could do 
it, that it wasn't just idealist dreaming. The BYO can and did 
do it on our own. We did the Palladium and that’s the fanciest 
place, how we got there - I don’t know, a lot of fast talking. 

_ ^ T t There was almost 3000 people there, but they’re holding all the 

/ /-/ /w h< y' ( 1 money. Some rag who’s father’s name is Ken Berry who does 

* A A A^/ l-J* A • v/• TV commercials and was on F Troop, she got drunk, came in 

on our guest list and fell off the balcony and is sieing the Pall- 
T'T'f-f adium for a million dollars. So the Palladium is holding all 

A~AA~y A A A~y£ \ A V-/ KJ AAA the m0 ney that was made on that show. That moeny was sup- 

T posed to be used to put the album out (the album is called 

D/^ A 1\T Y *7 A r T^Y/^i 7VT “Somebody Got Their Head Kicked In” and features 8 bands 

KyJt\\JfJ\ 1 V J \ A A Kyi V doing 18 songs and will sell for 5 bucks- it should be out by the 

time you read this). Hopefully we will get the money when the 
This “interview” was conducted backstage at the Whisky in case is over. They owe us about $5000. We had to scrounge up 
June. Present were many people including the three Stern Bio- the money for the album and abt of people have been really 
thers, Eugene, Dana, Brian etc... It was impossible to tell who cool - like Mystic Studios has helped us out alot. Hopefully the 
was saying what except that Shawn Stern did most of the talking, upstarts show will help us out. (That show was at the Florentine 
+****^^*^*^^*^*+**^*+ B Yo********+***+******** :i: * ! * c *** Gardens June 18 but didn’t do so well). ” 

“Anybody is the B.Y.O. (Better Youth Organization), anybody “We just want L.A. to know that the BYO is run by kids and is 
that comes to a show is in the BYO because by coming to a show f 0 r the punk scene and all the money that goes into it goes back 
they support it, and that money goes back into the scene....” into the scene by putting on shows, putting out records... We’re 
“The idea for the BYO came after the Elks Lodge Massacre in trying to put on a show at KXLU once a week sponsored by the 
1979. The idea came then, but nothing really happened. Then BYO. We help bands when they come out here like Anti-Pasti, 
Skinhead Manor started in late fall 1979 after Sham 69 came, Upstarts, Effigies, Misfits, Minor Threat who will be here, 
and by Spring of 80 Skinhead Manor was really getting good. The Husker Du, if we could get people to do a similar thing like 
Fleetwood was closing down and everyone was coming there to what we’re doing all across the country - set up shows where 


meet and hang out. That’s where everybody met. The Manor 
was a place where people like from Huntington, Oxnard, some 
from the Valley, all the Hollywood people hung out, it was the 
meeting place and everybody had these great ideas and we 
wanted to do all these things. Like we wanted to do a bootleg 
radio station out of the top, we had a studio there where bands 
played, like Circle Jerks practiced there. No Crisis and You¬ 
th Brigade started there. The ideas started to happen and we 
put out a pamphlet at the Urgh show which was like a comic 


bands can make money, set up tour schedual, put up bands etc 
it would make things a lot easier. Also, any shows we do, if 
people think the prices are too high, they should talk to the 
bands and tell them not to charge us so much. These bands are 
getting out of control, the big 4 you know. They have to deal 
with the cost of the show, overhead and all. $7 for 7 bands at 
the Palladium is btally fair, and people bitched about it but 
would go pay $9.50 for the Damned or $12 for the Clash - 2or 3 
bands! It’s not a gig, it’s a concert - concerts are for hippies, 


strip that Adam (Stern) drew and some stuff we wrote up. It got gigs are for punks. We try to be as fair as possible but we 


a good response. We made home brew there from a big grape 
tree out back - we made wine, we did speed, we had a coke ma¬ 
chine stalked with beer until Eugene broke into it and broke it 
(“I didn’t break into it”-Eugene). So then the manor kind of 
fell apart because we got too many assholes that didn’t give a 


can’t do it if we’re gonna loose money. This is gonna be a big 
summer - so people don’t be idiots and blow it, we wanna do 
shows. Other people won’t take chances either ” (BYO also has 
a school bus that they will fix up to do tours around the country 
in and also plan to put out their own magazine). 
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MoralDECAY 


MORAL DECAY were interviewed at 
London Star Studio in North Hollywood by 
Kori in April 1982. 

Q: Names & instruments. 

A: Tracy Skull - bass, Steve Duran - lead 
guitar and Scott - drums. 

Q: Who was the creator of the name? 

A: We all thought of it. 

I Q: What gave you the idea for such a 
name? 

A: Because the world is moral and it’s 
decaying. It’s a reflection of society. 

Q: What do you think of our society? 

A: It’s getting pretty bad, Reaganomics, 
war, Reagan... 

Q: But you haven’t told me what you think 
of society yet. 

A: Society is no good, it’s morally decay¬ 
ing. 

Q: Where are you from? 

A: Tracy is from Pomona, Steve is from 
Burbank and Scott is from Monterey Park 
Q: Does anyone work or go to school? 

A: Yeah, we are working class and we 
work day and night, I (Scott) work and go 
to school at East L.A. College. 

Q: How long has the band been together? 
A: About 6 months but Tracy’s been in 
the band for 2 weeks. 

Q: Do you play around much? 

A: Godzillas and we played in Orange Co. 
Q: Any upcoming albums or singles? 

A: Just an album in July, maybe on a 
public service Vol. 2. 

Q: What’s yer philosophy of life? 

A: You want to know what our philosophy 
on life is? 

Q: Yes that’s the question... 

A: Ummm (long pause) life is what you 
make it. To be what you want you can 
work and make money and do what you 
want or you can be lazy and get nothing 
and die like the bums. 

Q: So you think money is important? 

A: It is, these days you can’t live without 
it, cuz Reagan is in.... 

Q: What is your philosophy on death? 

A: It’s cool man. 

Q: Cool, what do you mean by '‘cool”? 

A: You have to face it because you’re 
gonna die sooner or later. 

Q: What do you think happends to you 
after you die? 

A: It’s hard to say, there are so many 
points of view and different religious 
beliefs. 

Q: I don’t want a basic view, I just want 


M \ m ft 1C •- (CO Rf § 

to know what your personal beliefs are. 
A: Ok, let’s see....what, let’s see..(long 
pause)....next question....death is black. 
Q: What?? Death is black!?!!??? 

A: Yeah, it’s evil. 

Q: Why????? 

A: Of course it’s evil, that’s why people 
die. 

Q: Hmmmmmmmmm. 

A: It’s evil, evil people die, good 
people die but any ways.... when you die 
you either go to heaven or hell, depend 
ing on your life. But as the Christians 
would say, you could be saved anytime, 
so if you are at the point of dying you 
can say “Oh Jesus, I love you now!” 
and then you can go to heaven. 

Q: ...oh.... So you believe there is a 
heaven and a hell? 

A: Yeah there should be if there’s a 
Bible. 

Q: What do the rest of you think? 

A: Well I think if I dropped dead, I’m 
just gonna take it as it comes. 

Q: Do you fear death? 

A: Yeah, just like anyone else, you 
don’t know until you get there. 

Q: But fear isn’t something you were 
born with, fear is man made. 

A: Yeah, it’s in you mind. 

Q: What have you learned during your 
lives so far? 

A: It’s rough, there are so many diff¬ 
erent things, different people have diff¬ 
erent lives. I think life is hard and you 
have to work if you want to get anything 
or get anywhere. 

Q: Were you in any other lands? 

A: Tracy was in the Undertakers, Steve 
in the Terminals, Undertakers and 
Angry Samoans and I (Scott) was in a 
couple of bands with Steve. 

Q: What do you dislike most about be¬ 
ing a male? 

A: People put too many expectations on 
you and they always want to get in free. 
Q: That’s what you dislike most about 
being a male??? What is your goal as 
a band? 

A: This band??!?! 

Q: Yes. 

A: Don’t know. 

Q: What do you think of Reagan? 

A: He’s evil. He’s the beast. He’s like 
a father image, he shows up so good in 
public, he’s just a dick, always the 
actor... 


Q:What bands are your influences? 

A: Minutemen, Fear, Clash, Christian 
Death. 

Q: How long do you think this band will 
last? 

A: As long as it goes.... 

(Moral Decay is now called the Con¬ 
demn d). 
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The SCREAM were interviewed at 
CBGB’s in N.Y.C. by Kori, Mike and 
Pete in May 1982. The Scream are a 
really good band from Washington D.C. 
The band members we talked to were 
Pete and Skeeter. 

FS: Are there a lot of clubs to play in 
Washington DC? 

S: There are, but it’s basically getting 
worse, clubs are turning their backs on 
a lot of the bands. 

FS: How ofter do you play? 

S: Lately a good bit in D.C. A place 
called the basement or at a Church, 
Wilson Center. The 9:30 Club might 
book the D.K.’s they tried to get Fear a 
gig there but they wouldn’t do it. 

FS: Why wouldn’t they book Fear? 

S: They get a real high dollar crowd 
who usually look to see who’s playing 
and they’re afraid they might walk in 
on a hardcore night. 

FS: What bands do you listen to? 

S: Black Flag, Minor Threat, Buzzcoeks 
FS: Did it take you long to get into the 
D.C. scene? 

S: It took us a while to break into it. We 
have some shows set up now that will 
take us through the Mid~West. 

FS: Shows are expensive here, in L.A. 
you can see a bunch of bands for half of 
what it costs to see one band here. Are 
you gonna try to make it to the W. coast 
S: I don’t know if we can afford to. We 
were gonna go with ‘‘00’’ but we ran 
into some problems. Is the scene clos¬ 
ing down in California? 

FS: It changes all the time, some plac¬ 
es book 6 or 7 bands in one night, oth¬ 
ers have one big band playing every 

tw r o weeks.(interview ends as 

Scream are about to play). 









The BIG BOYS were interviewed back- 
stage at the Whisky June 23 right after 
their L.A. debut opening for X by Al&Hud 
Hud: Hey Biscuits what’s yer real name? 
B: Randy....... 

Hud: Do you lik^pink? 

B: I looooovve pi% (Texas accent). 

Hud: Where’d va get the pink boots? 

B: I made ‘em! They used to be shit kick¬ 
ers, I had to clean the cow shit off the 
heals before I could paint them and I 
didn’t buy them at Rodeo Dr. like everyone 
else does. 

Hud: Did you like getting spit on tonight? 

B: I like spit, it cheers me up, it makes 
me feel like everyone’s an asshole with 
nothing better to do, if it.*s animalism 
then go for it! 

Hud: Are you a transvestite? 

B: No I’m an actual male... 

Al: Are you gay? 

B: I don’t know if I want to answer that or 
not because it doesn’t make any difference 
if I’m gay or not, I’m a human being and 
my sexual preference doesn’t play into my 
life style. It comes from my heart and I 
want people to look at me and say I’m a 
human being - don’t ask me about what 
5% of my life is. 

Hud: Is it fun wearing pink tights and a 
skirt... 

B: Oh that’s a stupid question to start out 
with.... 

Hud: Well it’s a lot different than our 
scene, you must get a lot of shit. 

B: I get a lot of shit and I feed on a lot of 
shit because I enjoy seeing people switch 


those channels in their heachnd think about 
something else because I could get up 
there like everyone else with a t-shirt 
that says something cool on the front - I 
choose todosomething different because 
it’s in my heart that I feel a little art 
needs to happen. 

Tim: I want to say hi to my mom! 

Al: Where’s your skirt Tim? 

Tim: It’s in the wash tonight! 

B: He’s a different human being. Every 
since I was a little kid I’ve been at the 
other end of the world from all the other 
people and I play on that and I enjoy doing 
that. 

, Al: It’s more of a statement than just con¬ 
forming to what’s cool with everyone. 

B: It’s definitly more of a statement. We 
have been the KKK on stage, Africans, 

I’ve been in drag - pink tights make me 
in drag - I’m in drag. I don’t care what 
you think I am, I’m gonna be an entirely 
different person the next time you meet 
me so don’t classify me on this time as 
a drag queen. Tomorrow I’ll work in an 
oil field... the next day I’ll cook eggs in 
a restaurant - I’m a 100 different people 
and I’m the one person you saw me tonight 
and that’s what I love. 1 love, if you’re 
behind something man that’s what I love 

because you fucking believe in it. And 

that’s all we’re here for.it’s been fun 

for us, we’ve been friends 10 years bef- 
' ore this band started - this is just a 
small side line...... 

Al: .....and you guys all skateboard.... 


Tim: Yeah we skateboard! 

B: I wrestle refridgerators and I expext 
somebody to invite me to their home and 
I’ll wrestle their fridge.... we have a 
horn section but they couldn’t make it out 
herre this time (talk goes on to ali about 
how good the Texas scene is getting and 
how they played in a skateshop in S„F.)... 
Al: Do you have a lot of skateparks in 
Texas? 

Tim: They do, Fluterville is a real hot 
park but there’s ditches and ramps, it’s 
like getting real big again,it’s mostly 
street skating ramps and ditches - the 
parks are all defunct. People get tired of 
all the rules at parks - that’s why so 
many skaters are into this stuff cause 
fuck the rules and have a good time. I got 
plates in my arm from a pool when I 
busted up, got stuck in the gutter coming 
down. Since the band started we don’t 
ride vertical as much as we used to - a 
foot is about as much as we’ll ride, but 
mostly bowls and ditches and being row¬ 
dy. I used to surf too and there is surf in 
Texas - Port Isabel is like waves in Cal. 
Al: Do you surf Biscuit? 

B: This big old fat self! 1 can hardly 
stand up on the ground!! 

Al: Then how do you skate?!?!! 

B: Actually I do real good on a skate¬ 
board, look at my knees, those black 
spots are ground in dirt!! 

Tim: We were skating with Tony (Alva) 
just before we went to S.F. 

Tony: Yeah we cruised Revere and then 
we went to Highlands to like a half ditch 
bowl really rowdy. I’m gonna take them 
to Bronson.... 

Al: Are they good skaters? 

Tony: Yeah! 

Al: How do they rate? 

Tony: As having a good time or skating 
or both? 

Al: Both? 

Tony: Excellent! 

B: Oh I don’t skate so good but I sure 
have a good time! 

Tim: Stace Peralta send us free stuff!!!! 
Tony: When Tim skates he smiles just 
like when he’s playing guitar! 

Al: Do you skate Fred? 

Fred: Not as much as the others but I’m 
trying my hardest. 

B: That’s what it’s all about. 

Tim: But Texas is really happening with 
bands and lots of clubs and kids - the 
average age is like 16, it’s really getting 
neat. No bullshit about bands batteling 
each other cause we’re all in it together, 

I don’t care if you play something weird 
or bizarre, if you’re sincere - if you’re 
trying to knock the system, great! The 
more bands that get to play the more kids 
start bands and that’s whats hot! 

B: My goal at first was just to get up 
there and do something fun and if it ended 
today woopeee!! I had fun. But I don’t 
want it to end cause it’s real exciting - 
it’s that “it’s fun-Imade somebody give 
me a reaction back” attitude. We’ve done 

all kinds of weird shows.L.A. is great, 

it’s really happening here....... 
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A: Basically weTe trying io motivate 
people with it, 
wo Motivate': In what Any'; 
a: CAUing people outta this inoknw rut, 
•A way people ary* in Bap:land, lids mo 
hope Telmgd it could apply to anyone 
?n tin: ‘a olid or an\ win-ra but IBs i Killy 
: aiaind! and I so'- if Pmm -;y Dnylwb 
w ,.nd point, < ;ur countrv m so fuWJu; 
dead, no ;rrn-y and IBs -ml so much pom 
•ait id!. 

What docs <yf runs-JouTmmity->:W-- 
pit-oo* it’ -mam uVprm. 

A: Kmmm, 1 dm:** know abm 5t fh;m | 
yon** Adiom in Idoprm or a pnrlo.eB 
world, that avoidd Bo Borina, do wloh 
;vr>rM would tip like I os Andelps dr 
sonuThinvyJaughBoB I was the on lauoh- 
ing.iho most), I don’t mint it poriVct, 
just Bettor, Just to bring- buck some ■ 
sense of purpose to-peoples 1 iVes,. 
o<: WliV do von think that you am as pop¬ 
ular in America as vou am in the B Jv/. N 
Wliv won’t vuur albums Solly ' • 

A: Ample wanna Buv stull that fhevy 
know thovfre gonna like, IBs like going 
ad I ho superm irk J' and Buying the 
.{in 1 pot uf mat mai e. : w rv rim- u<u 
Imv a e e r t allfH^ 

lasro the saiii'm Same with buying the 
Records; 

Bo W-rurityv 

B: doll vou just won't >. im appmnb 1 
Ron -m ,Wat buying the same'old shit, - 
Bondi it happen all Hie time. 

By IB pmssInWC 
I\;^VaJ a Bit an res warn 
a: I^B outditliv mBionf drastics by . 

: w.Bat do so Bii'L oi Bio modsjn muth- 
ern Baijfoi&ift* 

Alt must g<-f im-Dr rh- sun with 
f 1 m*#u Jit<u JJudluck 
nfp id ifhoni -one malh mm 

it H>, mi’f turn into 

lurtimrlnBs^mf'liory> y ou •unBt sm mv- 
thine ofsojTttat W Avhaf lrap{ mmd in 
Bn land,,, the real modernists, the BOW 
modernists, were really lookma towards 
the tutu my the whole id-a was upon- 
von. if .you. want to s-m entertainment, 
won can yo see any Bwkirn: cabaret band, 
il yon just 'Bant to tap your toot. 

( A Ltd's talk about ike Clash, what do 
you think of did in 7 

A: Oh 1 tliin.lv HAw dm tall oi shit. Ail 
their songs sot that real hardened ima- 


mod Weller oi the Jam was kind enough 
to let me interview him. It was an honor 
for lie turned down PLLNTY of other 
interviewers all across the Bm. lie's 
still got a lot to say and a lot to com sl¬ 
ain ihout but 1 found him mtmindv int¬ 
elligent* If you didn’t catch the Jam too 
bad, they were great. At 24 years; Paul 
Weller is going to be tlm mm behind 
pop music in the years to com ey sorry 
Shredder, by Karl Mirk? 


On Why d you like the Boat so much vj 
you’ve said in recent intervi'-ws in dm . . 
IKK, that “People Wouldn't dpend or; 
pot' music so much" 

A: Vs Ijust think people dond malty . 
use pop music. They seem to place their 
music in ou< : basket, and that music is 
j.K!p musicB IBs 1 doc'.• b t of people 
agreeing with our lyrics and saying y. -n 
1 like that and never act ms upon it, 
never taking it any lurther tlam that, ^ 
0: Wo heart and suiilv ^jjBy 


A: Weil if you Seem io ay me 
a l>aiid is savings yon should artfron it - 
it's.not enough just to walk a wav a mm. it 
saying T agree with drat 5 " no tains yets 
changed 

j: Do you think music from the fVmy " 
seems to.be a bit more confempofw : 

A: How do you .mean? 

o>; Bands such;as Altered ImaaeJ; [burn 

nit 100, Human League, the^sjfhn so 

accessible B' everyone, so el#hY and 

poppy.' 

A: I find a lot of staff out of England • 
right now contrived in that, yeah all , 
those bands seem to hold down an image; 
sii iy. IBs like that bloke in Hal rent 100 
and Clare of Altered tm ryes starring on 
'•The Boy ancDirl Next Doored I see no 
challenge in that. So boring. 

): Do vou yourself Hks chalk. n.:m . . 

that -make you think and! 

• Thdy .jtfei' ojitortam 
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mindedness. 

Q: How involved are you with the C.N. 
D.? (Campaign for Nuclear Disarma¬ 
ment). 

A: Well, don’t know, I am a member, 
it’s difficult for us cause were hardly 
around. 

Q: Are you afraid it might be consid¬ 
ered a political stance? 

A: No I don’t really see it as being pol¬ 
itical, it’s common sense, the question 
is: do you want to continue living or 
don’t you. That’s the politics. 

Q: Do you feel a threat of nuclear war? 
A: Yeah. In Europe, europeans are 
more prone to it. That’s probably 
where it’ll be. 

Q: Do you think of England as a major 
power in the world? 

A: Naw, not really, look at this Falk¬ 
land Island thing, it’s nothing but a 
fucking joke! 

Q: Elaborate. 

A: I really can’t make any statement on 
the whole thing. It’s total madness. Most 
people in England didn’t even know wh¬ 
ere the Faulkland Islands were, like me. 
I thought they were off the coast of 
Scotland, and that’s the truth. And now 
you got Argentine boys as well as Eng¬ 
lish boys dying for a piece of land, for 
what? 

Q: What do you think of our (U.S.) miss¬ 
iles all across Europe? 

A: It sickens me. I really get upset 
thinking Englands spending money on 
destruction instead of building up stuff. 
It’s sad, the education system is crap & 
they can’t get civilization together. 

Q: To finish I’d like to ask if you are 
more comfortable with the horns? 

A: It’s a circle for us, we did motown 
stuff on our first album. 

Q: I really '.ove “Absolute Beginners” 
but after “Funeral Pyre” it seemed 
bizzare? 

A: Well last year was really weird for 
us, both “Absolute Beginners” and 
“Funeral Pyre” were strange records 
anyway. I’ve never felt part of ‘em any¬ 
way. 

Q: “Disguise” the old Who cover was 
interesting, what about it? 

A: Well, I didn’t have many songs then. 

It came out of thin air. “Funeral Pyre” 
is strong live though. 

Q: Are you religious? 

A: Conventional way? 

Q: Yes? 

A: Oh the conventional way is so full of 
shit....I d believe in God though. 

Q: What groups are you working with? 

A: Mainly the Questions from Scotland, 
They’re a funk band I guess. 

Q: What direction do you see music go¬ 
ing? What direction would you like it to 
go? 

A: I wish it would be a bit more honest - 
all this shit out of England now is face¬ 
less, non-directional, it’s needs to get 
more honest and have a little something 
to it. 

Q: Thanks Paul, see you in October! 



CASTRATION SQUAD were interviewed 
in June by Hud. 

Hud: So what are you doing now a days? 
Shannon: We’re doing things - we’re doing 
New Wave Theater on the 29th, we would 
have done it tongiht but Christie and I 
have sore throats. 

Hud: What are you singing about now? 
Shannon: We have some of the old songs 
and some new ones, they’re about... 
Christie:...Dead Soldiers’ 

Shannon: Dead friends, dead girls, dead 
lovers... 

Marci: Deadly valentines.... 

Hud: Dow do you like the new band? 
Shannon: 1 like it a lot better because I’m 
working with professionals now, really, 
these girls really want to get somewhere, 
really want to succeed... 

Hud: What do you want to succeed to? 
Shannon: Well we’re not just doing this 
to play around town, ya know, we’re rec¬ 
ording a 5 song ep next week on Ripe Re¬ 
cords....if you read that old interview 
none of those girls know what they’re 
talking about. They just kept contradict¬ 
ing each other and me. In this new band 
we all have the same ideas. 

Hud: What are your ideas...on society? 
Shannon: Well basically I think the world 
needs to be a lot more socialistic, not 
communist, there needs to be more con¬ 
trol because there’s too much going on 
that needs to be stopped.... 

Christie: Oh everybody needs to play Ms. 
PacMan!!!! 

Shannon: Yes Ms. PacMan will rule the 
world... I could talk about politics for 
hours, ask Marci something... 

Hud: Marci, what do you think of alcohol? 
Marci: Alcohol? I don’t like alcohol...I 
like wine... 

Hud: What about Quaaludes? 

Shannon: No drugs, we don’t discuss drugs 
too personal. Drugs and sex we don’t dis¬ 
cuss, we don’t want to influence anyone. 
Christie: I LIKE ALCOHOL!!!! 

Hud: What kind? 

Christie: Anyyyyyy kind! 

Hud: What’s the bands future plans? 
Shannon: Our exact plans are recording 
j next week, New Wave Theater, then the 
record will be out in 5 to 6 weeks, we’re 
gonna do a show ancfradio interview in 
Arizona, promo for the reocrd and then 
do a big show the end of July for L.A. 
Hud: Laurie, are you happy in this band? 
Laurie: Oh yes it’s coming along... 
Shannon: Having those two beautiful sopr¬ 
ano voices back me up sounds real good. 
Hud: What do you think of the negativity 
in the world today or even at shows with 
fighting and stuff? 

Shannon: It means absolutely nothing, it’s 
just like any kids, no matter what they’re 
into, they all fight, they’re just letting out 
their hostility and aggression, it doesn’t 
mean anything. 

Hud: Do you spend much time preparing 
yourself to be beautiful? 

Shannon: No. 

Laurie: She just turns out that way.. 







Present Flesheater members include: 

Chris Desjardens - vocals 
Robyn - bass 
Don Kirk -,guitars 

Chris Wahl. (Wally) - drums * 

Steve Berlin - saxophone 

Chris D. met Don through John Doe and Exene at the 
Florentine Gardens on Sept. 2 1981. The Flesheaters 
is Don’s first band, but he has been playing guitar for 
about 16 years. Near the same time Chris met Robyn 
and they began to practice together and then they 
found Chris W. Wally hadanswered an advertisment 
j displayed at Vinyl Fetish, Soon in November they be- 
'gan rehearsing and thejT first gig with this line up was 
the day after Christmas (Boxing day for you tradition¬ 
alists). The Flesheaters, before this permanent fine 
up, consisted of varfoos members of local bands. Tito 
(Plugz), John and Exene (X) and various members of 
the Blasters all joined Chris D. a various times to 
record;and perform. The Flesheaters have been in 
existaace since 1977, but with the constant member 
changes they were often considered a side or experim¬ 
ental band for the flexible members, and also a chance 
for Chris D. to lave his lyrics and ideas recorded and 
performed. The current line up plan to play all the 
time together. They feel the best reactions have come 
with the new members. Hopefully this line up is solid 
and secure. Chris D. is well known ter his cat like 
voice so out of curiosity I asked him if ' differrnt names I came up with. One of 


he ms a cat person, and he reluctantly 
stated he wasn’t, tSit had seen the movie 
|g:at Pe&pjfe’ eight times. for thj|.fest 
of the members, they all get along mil, 
jbgt tiere is?#ie ever preheat astrollgteal 
^mftontattoi as Chris and Wally 
both Capricorns and Doe and Roby&are 
Aries* So,I guess one could say they’re 
evenly matched. The Flesheaters W£re 


the names I came up with was Screaming 
Target which was from a reggae album 
I really wanted to use that but everyone 
that was playing with me hated it.. One of 
the second choices was the Flesheaters. 
Everybody liked that so we Just went with 
that and we’ve pretty much kept with that. 
Things that people have read about the 
band have been with the name Flesheaters 


evenly np^eu. me r - 

inferviewedin their studio by Carol, Maw It didn’t seem wise to change: toe mime. I 

I » w/t.. no llllf 


and sSsO ptesent was don’t love the name but it’s ok* ; ' 

■ ■4 -gp- tell us about Sfisfits thing. Carol; The first album, lyric wise, board- 
havpn’t you heard, we’re gay! eted along the morbid. 

Carol; Maw was reading toe interview Chris: The ‘No Questions Asked’ album, 
with toetn in FS and goes ‘‘God, 1 didn’t toe name Flesheaters had a real reputat- 
know they were gay?” I told her “I don’t ion with a lot of the, it seemed to me, a 
think - tow are, it’s just a phrase out of lot of the beach punk and skinhead kids, 

With that album it was a real reputation 

Wally: They use more dippty-do thanus, we ted. But when they came to see us 

Don- We wouldn’t let them use our hair- when we had the new line-up with.the 

spray i guys from the Blasters, I got a real sen- 

Chr is: I’m not going to get into calling se of disappointment, because we we rent 
them names or anytliing like that because real hardcore, slam, thrasher type of 
I really don’t care one way or the other., band. ‘No Questions Asked’ was more 
Don- There was a real East Coast - West like that in a way. It was more simple. 

Coast attitude going, and I really didn’t Robyiu The lyrics on the first album. I 

understand where it was coming from.* don t think there ms a real eonnecti|n 
(A long discussion follows about the Mis- with satimsm. JL 

fits antics at their gig in SF that is also Chnsj It’s just like I’m really obsess® 

told somewhere else in this issue, and with death. - 

more about how they didn’t get along....) Carol: Are you afraid to die or does % 


told somewhere else In this issue, and 
more about how they didift get along....) 
Edie: How did you get such a morbid ; 
name? 

Chris: We weretrying to think of a name 
a long time ago and ttee were %M of 


Just intregue you? § 

Chris: Urn, yes it’s.... f 

Carol: How wo to die? If you 

could. . ? ■ 


CHRIS 

Chris: If I could! (laughs) j 

Carol: I mean a choice in the way. 

Cnris: We’re immortal. 

Robyn: Some kind of sacrificial death, 
offer ourselves to our audience. 

Don; You’d better not say that Robyn! 
Edie: Is. there a certain message you 
want to convey to the audience? 

Don: Happiness, good times. 

Robyn: In these times of depression, we ; 
remind people of them. 

Chris: And besides theregis no reason..* J 
the one thing I want to convey is that ? 
there is 06 reason to fear death. . * 
Wally: Life, well that’s another matter* I 
Chris: The one thing that we do that ray~ J 
stifles our audience is we don’t play & } 
one catagory. The music that we play Is : 
real loud. It’s real me$$|& It could be | 
described as heavy metals or what was 
in 1977 was punk. We’re not like as6u^ % 
type or thrasher band. 

Edie: What would you describe your 
music as? 

Chris: I don’t know....just rock and roll j 
music. There’s a lot of influences. Th¬ 
ere’s a lot of country western influences 
in it, a lot of music just sounds like hea¬ 
vy metal, but a lot of melodies. 

Edie: Are there any specific bands? 

Don: Do you mean like Motorhead? 

Robyn: I think we all have different tast¬ 
es, which gives the tend it’s stregnih, 
and when we come together we sound 
like the Flesheaters. 

Robyn: For me toeres a big difference in 


-7<y#te3 At SOlOH^i 










W#u I s /, CHfU^ D0% now 


Don: Actually there’s aoooa; else. 

Wally: We like ALL L*-V. oaadsi 
Don: Yeah we love them, ALL the,bands! 
Chris: Oh I know whafl reall like is Sal¬ 
vation Army and Dream Syndicate, from 
England I l|fee Motorlfead and Girl School 
and the Fall. 

Robyn: And we like the Misfits too. 

Chris: Yeah 1 like ffcat record, it’s great! 
(The rest of the interview was about dre¬ 
aming and embarra&Lng moments on sta¬ 
ge (Don fell over backwards on stage) 
more on audiences.and LeSa finally spea¬ 
ks anouneing that she's psychic).... 
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what I like and what I like to play; what I We’re strictly in it for the music. At 
like to listen to and wife, I like to play. least I am. It’s very from the heart, it’s 

Not a major difference but there are not “Oh we’re going to do this or be 

other bands that play what, I like better like so and. so”, 
than I could play it so, I play what I can, Edie: So you don’t really care about 
probably better than what,..oh, I’m get- hitting it big ? 

ting confused, (laughs). , , Don: Evef^one likes to have their record 

Wally: What he really likes is Olivia bought by a lot of different people and 

-Neutron Bomb. ' get enough money to do what they want. 

Robyn: What we p&y is nothing to do with Robyn: Blit we don’t plan that. WE don’t 
what I’ve ever played before. In this band calculate. 

It’s like there’s sbrnethlBg coming Don: Wa’re trying to; work towards that, 

through the air and we sort of catch it. but that’s not why we’re in it. I don’t can 

Pihris: And it’s rial intuitive. We have a jpg strictly here nor there, 

real intuitive bond between all of us. Robyn: Then I’ll take Don’s money! 

Robyn: But it’s not like We sit down and fefo. Are there any bands in L.A. that 

analize it. 4 , you particularly like"? You offer play with 

Chris: Whatever somebody comes up Gun Club. 

with in the band is usually pretty eompat- Chris: We haven’t played with Gun Club 
ible with everybody else, and we don’t j tia while, well.... 
have arguements like “that sounds like Robyn: Well I think we all like Gun Club, 
shit” and “we don’t want that fart in the 4 like 45 Grave a lot, the Meat Puppets... 
song”. Occasionally somebody will come C hris: Yeah, have you seen the Meat Pup- 
up with a part that doesn’t work.... it 
I manages to be mil focused. Cohesive 
i Sound. There’s a tot of influence there, 
but it doesn’t sound like we’re trying to 
be real dilitauntes. 

Carol: Do you think that that attitude 
comes with the fact that you’re older 
than some of the tends coming out now? 

■Chris: I don’t want to get into ageism, 

§fe.I know that we all listen to alot of 
more different music than some of the 
kids that got new bands. ■ ?; 

Don: We’re influenced by a lot more dif¬ 
ferent kinds of music than the average 
band you’re refering to, because we have 
been around a lot longer. When I was 17, 
the people you're talking about having 
trouble with their bands were 5 ami 6 . 

Carol: I'm speaking nire maturity level. 

You’i’i- able to give and take as a band. 

Don: Well I guess you Imuld say we’re a 
serious band. I doesn’freallybave any¬ 
thing to do -with a soeialstrata at, all., 


AGENT ORANGE “LIVING IN DARKNESS” T-SHIRTS 


PLEASE SEND ME AGENT ORANGE “LIVING IN DARKNESS" T-SHIRT(S) 
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^5SIN 34 were interviewed June 22 at Dave's 
| house in Santa Monica by A1 and Hud. 
I^Sin 34 are Dave on drums, Julie the sing- 
iffler, Mike on guitar and Phil on Bass. 

************************ 

Hud: .Why isn't it Sin 29? 

||taDave: 34 is a magic number!! 

” Mike; See that clock? 3 comes after 4. 
Dave: Our average age is 17 and half of 
34 is 17. 

^ Phil: Pay attention to your TV set and 
^ you’ll find out; why. 

Dave: I’D give'yon a. dp, don’t turn on 


MBBJjulie: if you guys have maids you’ll know 
what it is. 

*W«WBPhil: When you find the c la Don you’ll fig- 
are it out. 

Dave: It has something to do with, i :«e fir si 
street in L.A., Olvera Street. 

Sfi^SBMike: We wanted to call it PIS, Phil Is 
Sick.... 

lill|^||Daye: He’s our resident hypocondriac, he 
ms^gfessia rets sick about 3 days out of the weeek, 

«0M»<d>Anloys it! 

Phil: I just got off anti-biotics today. 

Dave: Maximum rock & roll called;#;: 
another death band but we are defbully 
not a death band! 

Phil: He (Mike) goes to churoM - 
M.'ike: Yeah I go to churc^aa'.fcp. ; We..- 
^^^3julie: And I hate religie#^? 

■*%&s**» phii: And j got barmitzvs^fcdJd;•. 

i^i^Dave: And I’m catholic, i don*! go toehu- 
re .h but I don’t condem it eitheiv : 

Our first song w r hen we first \V 

SSSBiwas '-Original Sin” was Death rock but C 
»Hitf«t.hat was a long time age and we said shi- Al: Why 
we don’t want to & kind of ; bandoiH 
^ stuff. Our first day we started was June Tyiy&'tV, 

0§06 , 1981 (to play in a parfctnglpt the some pec 
Circle Jerks on June 7). • ?;are othei 

•(BPDave: We still do some of our Wry first, feu 
songs. But back then we were more m~ 'Head” ai 

organized because we didn’t have a guitar know. When people saw Noise they proba 
player and the first day we practiced was bly thought “Oh it’s not big enough* 

g j | the first day I played drums, so it’s not.tipipfth our while, it’s not like a big 

Sp|;-ggg like we’re professional musicians. %n LA. f * ^ 

W®*** 9 ^ Hud: What are your songs about? • we-'wapted to get solieltti^. 

j i^«|.Tulip* Ken and Barbie, everything, retig- out and it was a opportunity. ; 

^^jplion (starts and arguement over songs).... Dave: When we, made our demo tape we 
0r ^Phil: Not really - how many religion sent it out to all the fanzines* e^i^where Dave;. Aloi Of people call hardcore a lot 
™ songs do we have? Julie: It helped put a lot too*,* noise by a bunch of nazis but that s 

Julie: Only one, anti-religion song, well Dave: WM &"gonna be on two compilations what:|.ife ; ^^i ; 4pause a lot of people 

• anti-TV religion, we’re working on that... because;of ft, the Mystic Sturfji# one and Ithatl,Mte hate hardcore and they go aga- 

j^^^gDave: Religion is such an easy target the I.C.I. compilation. inst everything that it stands for so that 

™ today.... * Mikei. We. got; the Mystic one because . |giyes me more reason to totally stand by 

Phil: Most of our songs are about person- they saw US at El Senorial. As long as yotf re honest with your- 

^al experiences, we have a couple joke Phil: I like playing best at small places se ^ matter what you’re into, then you 

W songs, some love songs and our token instead of the big echo boxes like Devon- a re a good person. 

political songs, but it’s not like “I believe ^hire Downs* /, Phil* What is good about our band is the 

in anarchy” anti-anarchy.... ^ - \Ah Do my erf you ^;ate? -lyrics;.4: lot Of bands write totally stupid 

5P* ^ Julie: Anti- all those people complaining- Ipave: I do, Julie skates! lyrics. Some of our songs are really 

W ^^^and they don’t even know what they're 3lllpiHe; I entered a contest at Marina and meaningless but the majority of the songs 
.complaining for. " ' place! are somethin we can explain intellectua- 

* ^Dave: People wear anarchy t-shirts and Phil: I don’t skate and 1 don’t surf. My* We feel good and honest that we can 

^ ^Wthey don’t even know what it is. «Dave: He rides motorcycles, he’s a mot- explain it that way. (Talk goes irto a long 

AD Who writes your songs? [ocross freak, Mike claims he’s a surfer! discussion of clubs and promoters and 

^&*”«Phil: We all do except for Mike. Al- What do you want to do with the band? .what theives they are - like making a lot 

M jMa\: Why? Julie: Practice hard get really good... of money and not even paying the opening 

kike: I just don’t ever sit down, I’d rath- M:ke: We’re gonna get our set down,... bands),.... 

j(er....I guess, I don’t, I just don’t ever.... phil: We grow as a band, a lot of bigger Dave: You know it’s a total head rush 

W Dave: He can’t even communicate, how bands have been doing the same songs hearing yourself on the radio.. 


Mike 1 #£lk m ooufcil 

can he write a song (laughter)!!!! for so long, over and over. All the time 

Phil: When Mike joined the .band 5 months we are doing new songs and changing 

ago 77s ;? 03 ady had a lot of songs and he our set around. 

rie- T e~ o.o : Ao writing anything except one Al: Why do you do a Devo song? 

sooo High School Dole”.... Dave: Because we like it! 

Julie: :M 7 won’t sing that!!!!!!! . Julie: To burn alljhe punks... 

Phil: A lot of bsniu have more or less Phil: No...but we have rights to all devo 
.jjj'-f fouple of f»opfe writing songs or songK... ' 

a.m:tl<e bosses but we’re not that way at Mike: That was the hardest song -‘Uncon- 

all. We iiave arguements all the time troUable Urge” for us to learn, Yeah I 

because we don’t like what somebody else want to buy a synthesizer now ha ha like 
wants to do.... Jack....(argue about video games, punks 

wave: We couldn’t even agree on what to in US Magazine, recent movies and bands 
put on our ep cover. and people who go heavy metal...) 

Pail: We argued about that for 2 hours!! Julie: I like some heavy metal and 1 like 
Mke: We iii^lly decided to call it “Die punk but people who go heavy metal al- 
laughi rp ”. ways put punk down (which leads into an 

* r ’ - e name of a 1979 movie. arguement about the difference between 
Julie: On .pinhead records man! punk and heavy metal)... 

Al: Why do vou think you’re the only LA Phil: It’s tough because we only get to 
■ band on the ‘Charreefiemains’ compile f ‘oi practice like once a week now, so it’s 

hard to fast do shows. 

Mike: We sounded the best around Chris¬ 
tmas when we were practicing a whole 
lot, even tho I know more guitar now... 
Dave: I think we sounded best the other 
night at the Dancing Waters. 

Phil: It’s just a question of getting more 
practice, but we don’t sound like anyone. 
DaveA been compared to 45 Grave. 
JailerfioW could we? We’re hardcore! 
Hud:?ip^*S hardcore? 

Mike;that’s when it’s hard to listen to! 












In late May I flew to London care of I.R.S. 
Records to interview Chelsea. The band 
had just finished a great gig with Anti- 
Nowhere League, Chron-Gen and the Def¬ 
ects and I am backstage with manager 
Harry, Gene October (singer in case you 
don't know) and Nick Austin (who is naked) 
on guitar. 

Al: Is that a typical bill for you, to play 
with a bunch of punk bands? 

Gene: Yeah, they're all very heavy punk 
bands. That's what kind of audience we 
have, but mainly in England - I don't know 
if we attract that kind of a crowd in the 
states. The last time we were in L.A. 
(and the first time) at the Santa Monica 
Civic, at the Urgh music show, there were 
alot of punks there. I think we did Madame 
Wongs east and west too.... have you hea¬ 
rd our new album? 

AhYeah, uh it's pretty good, sounds alot 
like the direction S.L.F. are going. 

Gene: Do you have any of our early stuff? 
Al: Yeah, lots of the singles. 

Gene: Do you prefer the rauncher sort of 
stuff then or the cleaner? 

Al: Oh, I like some of both. 

Gene: Well we were before lacking a bit 
on the musical side, y' undrstand. A more 
lyrical sort of contact before, so having 
been playing with Chelsea for 5 or 6 years 
and having been thru the whole punk thing, 
well I did discover music. So this time I 
thought I'd try to catch people with the 
music side but add the lyrics in there. 

Al: And you still seem to write about the 
same stuff. 

Gene: Oh sure, like “Evacuate" is about 
C.N.D. and nuclear war - “Evacuate 
there is no time because we'll all be dead 
by the stroke of nine". 


Al: How do you feel about playing to the 
newer punks who don’t yet care about 
the ‘music'? 

Gene: Well after all this time the pres¬ 
sure is on us to be capable of both - 
coming up with good lyrics and goodnusic 
And our audience grows all the time and 
they become like, uh... conisseurs you 
know what I mean? So we have to be sort 
of....good, to keep the attraction of the 
early punks as the grow older - as they 
mature. Cause their taste in music mat¬ 
ures as well. 

Al: Have you captured the press yet, for 
awhile there they wouldn't even give you 
a nod? 

Gene: Yeah that was increadible, but the 
reviews of the new album have been inc¬ 
redible and I thought “My god, at last!". 
It was a long time coming. We were 
never a band for the business, we were 
always a band for the people. We weren't 
for the music business as such, and I 
think we've found another route, do you 
know what I mean? 

Al: Yeah, persistence. 

Gene: Right, persistence and I think it's 
paid off now. 

Al: How did you manage too keep going? 
Gene: Well I believe we'll be around for 
another 5 or 6 years Chelsea. 

Al: Why do you keep that name, Chelsea? 
Gene: Well why not? The band is more 
important than the musicians in it! The 
concept of the band is more important 
than any one person. “Chelsea" sums, 
up that concept - the spirit of the begin¬ 
ning of the whole thing, where it was born 
the fashion thing and everything. It was 
born in Chelsea. That’s where S edition- 
aries is, where Malcolm McLaren first 


got the Pistols together, where I met my 
first manager, where the Damned met up, 
and the Clash. That's where all the little 
shops sprang up. It's like there's a Gree- 
nwhich Village where everyone hangs 
out, that's like Chelsea. 

Al: What is the song “Tribes" about? 

Gene: Yeah... it sort of sums up how 
tribes exist, weather it's skinheads, m> 
hecians, punks, disco freaks, rapping 
freaks, hippies whatever. This thing about 
uniforms springs up all the time. People 
have to identify with other people to feel 
safe. 

Al: Was that athe attitude in London ‘77? 
Gene: Not really - very much individual¬ 
istic then. Then it happened to get into 
a more tribal thing when it got more pub¬ 
licised or more commercialized. A lot of 
kids said “Yeah man that's the way too 
look". And a couple of years ago the me¬ 
dia saicjpunk was dead and a lot of people 
left except for the one that really believ¬ 
ed in it as such, to carry on the true 
spirit - the spirit is individualism. 

Al: Do you mind being labeled as a punk 
band? 

Gene: No, I'm not frightened of it at all. 

A lot of people think it's the kiss of death 
to be labeled that way and they go out of 
their way to deny it. But I would say yes. 
Al: Nick, how do you like working with 
Gene? 

Nick: Oh it goes good, it goes like clock¬ 
work! 

Al: Have you been in any other bands? 

, Nick: I had a band of my own but it really 
' didn't do anything, a few gigs, but nothing 
spectacular. 

Al: Were you always a Chelsea fan? 

Nick: Oh yeah, going back to the early 
■ days, 76, 77, I'd go to all the gigs. I was 
' “on the scene" so to say. 

Al: Do you write any of the songs? 

Nick: I wrote most of the stuff on the al¬ 
bum. Gene and I wrote a few things tog¬ 
ether and Gene wrote some of his own 
and I did basically the rest. 

Al: Are you happy with the album? 

Nick: It came out really well, better than 
we expected. After this tour we're com¬ 
ing over to America - we're playing with 
the Circle Jerks (It's since been cancelled 
and the will play later with Iggy - Al)and 
then tour a few weeks on our own. 

Al: What is the feeling over there about 
Britans involvement with the Falklands? ■ 
Nick: It's strange. A lot of people think 
Britan is out of order, then there's the 
patriotic, it’s really mixed. It's a redicul- 
ous thing, it's 3000 miles or more away, I 
mean what right do we got to that? It does 
not bother me at all. Not much is really 
said about it, no one really cares. They're 
sick of seeing it in the front of the news *- 
paper. Doesn't really matter one way or 
the other what happends. It's all politics. 
There's some oil near the shores and peo¬ 
ple are freakin' about it. The middle class 
attitude however, is blow the shit out of 
them. v 

Al: Well, that's all I have to ask, thanks. 
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TwiST£t> &D6JS B£6AM pfLACT(ClAJ6> AS A 
BAND WITHOUT AMY SgKlOOS tMT£WTlO|M-£ 
IN LAT£ HXO. SW6 ?£0?ie, LUCCMIM6ER 

Rick. uaNsawtan, tkoo6HT They wese pReTTY 
Good- hick Booked THEM FOR. AM OMtieMcP 
OF H6ADUNIW& Pe&UT at the WHISKY 01V 


Jy ly (fc, ITS|. The show soco OCT. This 
was twisted roots in their. Roots : 
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--ozie hareg^PRums TO ID CRAZY PERSON IM "<38V(OOS CHOtce" the 

LA 'S \MN6AHKP-Pi/aJK PROMT PERSON SIM66A IN 
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HARDCORE" BOOKIIU6 THE WHISKY HAS DONE ■ 1W6 CAST SHOW iP'TH THIS LIME dp WAS Nov. 20 AT THE PALLAPlONV. 
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THE MINUTE MEN wore interviewed by Ai and Pete in iaie June 
1982. The Minutemen live in San Pedro (south of L.a.) and 
have been playing the scene for a few years now. They have a 
few singles out on their own New Alliance label and also have an 
album out on SST. The latest “Bean Spill” ep should be out by 
now on Therinidor and the second album wall be out soon titled 
“What makes a man start fires?”. The Minutemen are intell¬ 
igent and like to talk, but in the past have been reluctant to do 
interviews, we finally got this one after a lot of pestering. They 
have developed their own unique style that definitly sets them 
apart from everyone else. (George Hurley wasn't present). 

MMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMM 

FS: Where do we start... why do you play those minute songs? 
Mike: You don’t know the story? 

FS: Well we’ve read the press releases... 

Mike: That’s the truth, but now we got a song that’s aimost 3 
minutes long, it’s called the “Anchor”. It’s an opus, about Geo¬ 
rge dreaming that he gets raped by five women then he wakes 
up and his girlfriend is next to him, like ahhhh, you know the 
anchor, like dragging, the reality....see we’re getting into that, 
playing longer cause we’re in better shape now after two years. 
We were forced like physically but now... we don’t want people 
to nail us down - Minutemen the name and the songs: No, and 
with political, well we write political songs but we arn’t nailed 
to that. 

Dennis: No choruses, we just say what we say... 

Mike: Really can’t get too political with a song, you’ve heard 
campaign songs, that’s about as political as you get, we really 
just talk about what’s on our minds. Sometimes we worry about 
the government and voting....and war... and the anchor... 

Dennis: That’s politics. 

FS: And you both write the songs? 

Mike: And George too, we don’t have a leader in our band, it’s a 
problem. And we all do the music....no leader no laggers. 

FS: Did you guys go to college? 

Mike: Yeah I went for Electrical Engineering, George is a 
machinest.... 

Dennis: I just went for a general degree for teaching. 

FS: No political science? 

Mike: Political scienee....I read it, what can you really do with 
that stuff, politics is guns if you really get down to it. There’s 
theories and stuff.I’m addicted to newspapers that’s my prob¬ 

lem. 1 can’t stand the TV. That’s what’s in the newspapers, we 
all feel helpless like we’re all on a big bus ride to the edge of a 
cliff so we’re gonna shout. 

FS: Newspapers inspire your songs. 

Mike: There’s two ways, there’s words, but there’s music and 
we like jamming, ya know? This feeling that gets in you...then 
you want to do the words too. But words are too nailed down. 
Sometimes you get all ashamed and embarassed like 6 months 
later, shit.... 

Dennis: You can't revise what you write, when you do music you 
can you go “Oh I’ll play this part different” or “I’ll play it 
better”, but words you can’t do that with. 

Mike: In a way they’re lame but in a way -the^re good because 
there’s no shitting, around, no symbols like music, symbols get 
boring sometimes, sometimes you want to Just say what the 
fuck is on your mind. 

FS: And sometimes you can make your lyrics vague. 

Mike: But we don’t try to be. 

Dermis: We don’t want to put any nails in the cross... 

Mike: Took three nails to sink Jesus....we put our words on our 
covers, I say up front with it, you can’t pray to words. One of 
the reasons people probably go to war is over words - they’re 
just symbols - more than music in a way but sometimes not so 


muc 

pening but doing songs can do more. 

Dennis: Sometimes we’re just fucking up! 

FS: 1 think you hit the point most of the time, more accurate 
than fucking up. 

Mike: Well, that’s for you to decide, that’s why we do songs. If 
we did a great big polemic, then you’d come back with another 
arguement and we could get to work something out or just have 
a big arguement. But with songs you can get a beat and jam and 
words. We’re getting better I think than the first record. (Talk 
about recording ~ the new album they will do in one night with 
only one or two takes “because you need the feeling” but no live 
stuff yet because they fuck up too much....) 

FS: Yeah you get real excited live.... 

Mike: Told you, that feeling in there, even in the studio but we 
try to calm down. That’s why we can only play a half an hour or 
well have a heart attack. 

Dennis: We have to pace the fast songs with the slow ones... 

Mike: And the songs are so short, on the record it seems weird 
but we never thought of going in the studio at first, we just want¬ 
ed to do them live. 

Dennis: And we don’t like to put breaks in there, you just jam. 
Mike: Steamroller, and we let each other have intros to songs 
so the other guys can be calming down - it’s like a battle, a mar¬ 
athon, like 100 yard dash, it’s a battle every time we play. 

FS: Are you winning the battle? 

Mike: Well the songs are getting longer, average a minute 20 on 
the new album and “The Punch Line” averaged 45 - 5o seconds. 
So we’re doing better....but like when the whole thing started 
out it was break out from the normal, everything is getting nor¬ 
mal so we’re gonna lialfta fuck things up. They (punks) used to 
spit on us real good but the other night with Fear those little 
guys were up on stage dancing so... (talk about people calling 
Black Flag hippies because of their beards and communal liv¬ 
ing. Mike sticks up for them because of their dedication and way 
of doing things....) 

Mike: We have the same point of view in a way, that even the 
shit you’re building you have to subvert in your own shit cause 
nothing is holy - and it’s all fucked up really. You got to knock 
it down so new stuff can come up. Things are good for awlile 
but.... When I was little we did football and baseball and that 
was rough as hell but now it’s music because music can bind 
people in weird ways - socially, information - a lot of people 
get everything they know from songs and groups (talk about 
bands putting across negative ideas like the Oi bands in England, 
even to the point of telling people to kill other people “the enem- 
y”. But Mike thinks that’s all a rock and roll scam...) 

Mike: It’s almost rock anctoll again, the business, that’s why 
you have to keep playing at your own little dream. We’re too 
rough to be merch (commercial)... 

Dennis: I’m merch, 1 write merch songs... 

Mike: Ok, he’s merch, we’re all individuals, I don’t think I’m 
merch and I don’t think George is but you’d have to ask him. 
Dennis: Well what’s commercial? I write songs, to me that’s 
being commercial. 

Mike*. I think merch is more like selling things, putting things 
in a store. I know rock and roll is real sacred and stuff but you 
can’t have it as another part of your life anchot have to sell your 
soul to the business. I like playing, I like jamming, there’s a 
feeling.... And selling records and making a living that’s happ¬ 
ening - but what if it’s not? Do you stop playing? 

Dennis: That’s where a lot of bands loose a lot of real gut. When 
they don’t get what they expect - they have their own reason for 
being in a band - we like to play and go crazy. 

Mike: In a way it’s torture, in a way it’s fun, it’s therapy. 


MINUTEMEN 
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at’s why you do songs. Giving speeches would be hap- 







Dennis: It’s exercise, it’s therapy, it's fun, make a little money, 
we pay for our practice pad and that's all. 

Mike: .Ve're a bands band, other bands like us but with the kids 
it's hard to identify with, when I got into the scene I was one 
of the youngest and I was like 19, now these young dudes are 
like 14 and you look in their faces when you're playing and it's 
hard to, you know, relate - that's a hippie word, I don't know, 
it's hard to chisssshhhhhhhh, know what I mean? So it's hard 
for us to do gigs, and some of them get real belligerant and 
that makes me sick. That’s what makes me hate punk rock, and 
so do uniforms. 

FS: Are you a punk rock band? 

Dennis: It's hard enough being a band than to figure out what 
you are. 

Mike: I'll tell you why we are, cause years ago, when we were 
14 we played in bands (the Bright Orange Bnad) and we never 
wrote our own songs! It was so stupid!!! 

Dennis: We thought we were so lame that nobody would listen! 
Mike: Then Johnny Rotten came and woooo, and we wrote our 
own songs. In that way we're a punk band cause it gave us the 
spark to write our own damn songs! 

Dennis: I saw the Last and said I can do the same thing. 

Mike: All that hippie thing, freedom freedom and everyone 
was doing each others songs. 

FS: How long have you been playing? 

Dennis: 10 or 11 years. 

Mike: It’s embarassing, we try to get better. 

FS: Were you ever into jazz or anything? 

Mike: Jazz you can't learn, it's a feeling. 

Dennis: I think I had one jazz lesson, the guy was trying to 
teach me stuff I already knew. Jazz is what you figure out - 
you could learn from records but that guy is just making it up. 
Rock and roll to me was just learning new tricks,and then play¬ 
ing it over a million times and learning* to rock out. He got into 
music because he was uncoordinated! 

Mike: Yeah! (clawing hand gesture) my mom would give me 
clay ahhhhhh (talk about promoters who are not punk loyalists, 
they just want to scam on the scene)... 

FS: Where was you first gig? 

Mike: Harbor College with Red Cross, Gears and the Plugz. 

FS: I saw you at the Vangaurd.... 

Mike: That was our second gig - the last one with Fran on 
drums,he was in a polka band! 

FS: You seemed more punk rock then... 

Mike: We were trying, we played a lot of fast stuff. 

FS: Next time I saw you, at the Starwood, you were different. 
Mike: Well that summer Black Flag got friendly with us and 
we started to practice with them - and when you play with a 
band like that you don't want to sound like them. We had to play 


all tills weird negro music to get them all weirded out, we al¬ 
ways have wars. If they were gonna play fast heavy metal then 
we couldn't do it. So we got this other stuff going. It takes a 
lot to break out and do your own thing. I can see why most new 
bands all sound alike cause fuck we did.. 1 think if people were 
more of themselves there'd be more different bands - our band 
is almost just like us. You meet us and you can tell why this 
shit comes off the stage. We're bozos, you can fake it but fuck... 
(The talk drifts on to New Alliance the label that Mike and 
Dennis work on and promote*..) 

FS: What inspired New Alliance? 

Dennis: Black Flag. 

Mike: They were putting out their friends records and we said 
“Hey". The first one was “Cracks in the Sidewalk" which is 
a collection of friends*...- and now we can do more and more 
because they pay for themselves. This ain't really a company 
(talk about the history of Salvation Army)...we want to put out 
records nobody else will, no one would have taken a chance 
with Salvation Army then but we liked it so what the fuck, get it 
out! That's what New Alliance can do is give everybody a look 
at a band, we have a pretty big mailing list, we don’t want to 

make it into a business. We don't take paychecks out - all the 
money goes back into it to do more records. 

Dennis: We try not to put any more money of our own into it, 
just have it rotate on it's own. 

Mike*. Nobody thinks about time or gas money but it’s a labor of 
love and we dig it. (Future releases on New Alliance include a , 4 gf 
Descendants album in August called '’‘Milo" and then a “Mightegg 
Feeble Efforts" around Christmas - the rest of the interview 
was just talking about how people call up New Alliance records 
and want to talk to shipping and recieving or the promo depart¬ 
ment when all’s they have is one little desk and a typewriter!). 

THE MINUTE MEN ARE: 

D. BOON: VOCALS AND GUITARS 
MIKE WATT: BASS AND VOCALS 
GEORGE HURLEY: DRUMS 
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if Setzer and Co. do get huge, I could 
end up getting tired of them real fast. 

. Meanwhile, wanna dance? From the lo- 
) cal foxhole comes the debut ep from 
•'the FIBBONACCIS via Index Records 
-and am I impressed with the packaging! 
Classy label but how the music? Well 
can I be correct in describing it as so¬ 
mewhat experimental mid-eastern cir¬ 
cus music using western instruments, 


this record is as much a drag as it soun catagory, sheeeet!) is L SEVEN (on To¬ 


ds. Depressing, not N.Y.'s finest, ok, 
BOHEMIA “Empty Room" single soun¬ 
ds like the sound track to an old herky 
jerky french movie, the BAD CHECKS 
“I'm Parinoid"/“Hurting Is Love" sin- 


uch and Go's Special Forces label) that 
is more moody, urn, it's ok they’re 
probably good live but not quite my cup 
of tea. Now here is a neat record, THE 
SOUND OF MUSIC “Blowing Thru the 


gle is uh, primitive sound, stupid lyrics Trees" (Red Lite 9200 Sunset #402, LA 


and not worth the vinyl it's pressed on. 
This is too easy, Bad Checks, bad rec¬ 
ord!!!!! MR. EPP AND THE CALCUL- 


with a dash of poetry anch female vocal- ATIONS “Of course I'm Happy, Why?" 


Ca. 90069) the cover is done on a type¬ 
writer that can type in circles some 
how, it's real neat to think how they did 
it, the music is, well Pete really likes 


^ist (ala Kate Bush) on top? It's definatly ep (Pravda POB 9609 Seattle, Wa. 98109) it, real light but not too arty, check it 
^ unique, that's for sure, andiot something has interesting lyrics and interesting out, I mean with a name like that. 


easily digested. Neither is “Nunsexmo- sounds, good band, good ep, except they RELIGIOUS OVERDOSE (Glass 97 Judd 


nkrock" by NINA HAGEN. Hey, next 
s-time someone bitches about your taste 


should change their name to something 
more intense! On the other hand the 


in music just slap this little gem on and ROCKING CLONES “Twilight Zone"/ 


, it should shut ’em up for good! The 


St., London WC1) “25 Minutes "/“Cont¬ 
rol Addicts" is real moody subtle scar- 
y at times and boring at times but this 


sessions were probably amazing, behind Urtana, Ill. 61801) ought ot be gaged 
all this hysteria lie some hot players, and kidnapped into the twilight zone. 


records 

end 

ta pe5 

First (actually last) and in big 
type T 'm (Al) gonna talk about 
*‘Voices of the Angels” the 
Spoken Word album put out by 
Freeway Records, ok some¬ 
body else was supposed to do 
this cuz I don't know much ab¬ 
out all this poetry/art shit. I 
know some of it is funny and 
some of it is inspiring and a 
lot of it is garbage (like that 
“Tuff Mufin" shiti but over 
all it is a good documentation 
of L.A. because it actually 
covers the city. L.A., to the 
valley to Whittier!!! And it 
doesn't just cover Hollywood. 
Besides Shredder and Pooch 
do cuts on it so check it out. 
(P.O.B. 67930, L.A, Ca. 90067) 
Sorry this is large but it was 
last minute and if we didn't 
mention this record Harvey 
would shit! How about an ad 
now harvey? 

Hi Pooch here, always one to start off 
on a happy note, I'm glad to report that 
those fun lovin' guys THE CURE have 
released a wonderful album In ‘Porno¬ 
graphy', and it sounds so much like 
them, I can’t believe it! What on earth 
(?) does Robert eat for breakfast? Does 
he even like his mother? Those lyrics 
(er, poems, sorry) that drone, the pace 
make this truely an album to get up to 
in the morning. I mean, any other bands 
slow tunes would be too fast for these 
crazy kids. If you loved ’em once, you 
will love 'em again and I do. Lovely 
photos too!! Also in the running for 
swell guys of the year award, KILLING 
JOKE, who's new release “Revelations" 
has a nice, slick package (no pics) to 
offer more thoughtful insights into our 
wretched lives. Sometimes their attitude 
still seems a bit too put on for my tast¬ 
es, but generally it's on ai alright set. 
Again, there’s not much difference 
from their previous efforts, but if you 
are a fan.... It’s good to see the STRAY 
CATS out on domestic at last, not a bad 
selection from the imports, plus the new 
title track “Built for Speed". Now, you 
are already hip to these stars, but let’s 
hope the stations take notice. Of course, 


all this hysteria lie some hot players, 
including one Mr. Paul Roessler from 
Twisted Roots, to complement Nina’s 
rather unorthodox vision and voice and 
oh what a voice! It can take you form a 
possessed growl in one word to an inn¬ 
ocent squeal the next and to top it off, 
you can tap your feet to it. Bizarre in 


“Kidnapped" (Edible 802 E. California is one Pete convinced me “is not bad 
Urtana, Ill. 61801) ought ot be gaged really”. On the more arty front (if that j 

and kidnapped into the twilight zone, last one wasn't “art" then...) is SAVA- ! 

please don’t buy this record!!! Last but GE REPUBLIC (Indep. Proj. Rec. Pob ! 


not least is “Leichenschrei" by SPK 
from Sidney (Thermidor 912 Bancroft 


66103 L.A., Ca. 90066) how used to be 
Africa Corps is real art, both the pack- 


all aspects, this woman is genuinely one Al here, oh joy record reviews, I’m 


Way, Berkeley, Ca. 94710)is like Austr- age and the record. A lot of work went 
alian DAF with gregorian chant indust- into this and I feel guilty that the only 
rial sounds, just as good on 45 as it is time I play it is for background music, 
on 33, but it if you can find it!!! Bye. From What? Records (POB 49593 L.A. 


of a kind. The new Gene October band, ( gonna start off with three great singles with MARC BO LAN of all people and, 
er CHELSEA album “Evacuate" is pr- before I get bored they are the VIOLA- um, a record by BOB BELAND called 
etty good, which just shows that if you 


Ca., 90049) comes an interview album 
with MARC BO LAN of all people and, 


TORS “NY Ripper"/"My Country" 


“Real", yes, moving right along, new 
from Crass Records is CONFLICT 


hang with it long enough you’re bound to (Dirt Clean POB 227, Port Murray, NJ from Crass Records is CONFLICT 
do something right. They’ve got a song 07865) great Sex Pistol ancClash sound, which is of course politico punk that 


writer in Nick Austin and the title track “My Country" is great!!! Two is the 


along with “War Across the Nation" 
are excellent... lot’s of sing alongs, 
play loud! Now “Rio" by DURAN DUR¬ 
AN si just what a good second album 
should be, a logical progression of the 


BEASTIE BOYS “Poliwog Stew" ep 


sounds more like US punk bands with 
say GBH’s singer (Colin) good stuff as 


(Rat Cage 307 E. 9th St. NY 10003) that always from Crass, another political 


is a real thrasher and my fhvorite of 
the three, ta da SIN 34 “Die Laughing" 
(Spinhead 2265 Westwood Bl. #541, LA 


group, but more mid-tempo than most 
is THE SYSTEM with “the Warfare" 
ep (137 Blenheim Cres., London Wll). 


artist. After a fine debut and subsequent 90064) which is great thrash and slower Get both of these for sure, VOMIT 


tours, they’ve gotten more tighter as a 
unit, but also experimental in the stu¬ 
dio. LeBon’s lyrics are better and the 
playing itself has improved (especially 
in the guitars), as have the vocals, 
nice jacket and sleeve too! They still 
look a few years behind Japan, but shit 
these guys are young and intelligent & 
should be around for awhile. If you en¬ 
joyed their first effort, you won’t be 
disappointed with rio, que? One last 
feist note - I just recieved a driving 
little pop single from Boston's OUT¬ 
LETS. Side B is real Plimsoulisb while 
4 'Best Friends" sharp production and 
execution grabbed me from the start 
and didn't let up until it finished. Thats 
all for me, here's Shredder - - 
First PIGBAG “Dr. Heckle & Mr. jive" 
on Stiff again, I’ve heard of swamp re¬ 
vivals, country revivals, doo wop revi¬ 
vals and rockabilly revivals, but I nev¬ 
er thought there would be a Henry Man- 
cini revival, this stuff is strictly for 
the sleepers amoung us. If you're a 
boring person you’ll like the SIMPLE- 
MINDS “Urban Sampler" on Stiff. I 
thought the whole point was to stop put¬ 
ting out 7 minute funk jams.... “Under 
the Big Black Sun" by X (on Electra) 
is everything that “Wild Gife" was not, 
wwll produced, powerful, super dance- 
able and damn damn damn good (yup 
that’s right, not damn, not damn damn, 
but damn damn damn good). If you’re 
jealous of their obvious talents as gen¬ 
ius moo sic makers, you won't buy this 


stuff with great vocals by L.A,'s best 
female thrasher, Julie! Ok ok, Slash 
has released BONNIE HAYES “Good 
Clean Fun" album, but I don't know 
why, must be their friends, it simply a 
good clean funpop record that will pro¬ 
bably do very well... OH WAIT!! Fuck 


VISIONS new single is well, if you like 
the wilder hard stuff you’ll like this, it 
not as good as the first single tho, this 
one is backed by Eric Hysteric going 
solo with “Life" (40 EUerslie Rd., 
London Wll). From Autumn records 
(2427 N. Janssen, Chicago, HI. 60614) 


shit piss, I forgot to mention in my fave is the new DA eo “Time Will Be Kind" 


singles this issue (cause I just got the 
little gem, is the MEATMEN!!!!!! Ha ha 
you know it, with “Blud Sausage" ep 
which surprised the shit out of me, I 


which is more of their melodic rock, 
but somehow is real interesting even 
tho I usually hate this stuff, I must be 
getting old or something - same goes 


was expecting drone porn like the Ment- for the TOILING MIDGETS “Sea of Un- 


ors but got thrash like mad, real good 
Tesco, pat yourself on the, um, back! 
Now ca ca comes from GARY PANTER 
in the form of “Italian Sunglass Movie" 
on Index (POB 944 LA Ca 90028), good 
sleeve poster and art work but....and 


rest" on Rough Trade, this is real int¬ 
eresting to me, I think it's because the 
singer has a voice that is different eno¬ 
ugh that you don't get tired of it and the 
music ain’t that bad either, a great re¬ 
cord for youz who just ain't quite up for 


the B-TEAM (2642 22 Av. SF Ca 94116) the harder stuff, 
which is uh, what’s that Pete? Oh you On the tape front is the HYPNOTICS 
say it's great fantastic, ok sure.....Now with a great hardcore album called 
for the best albums this time: MDC “In Door Friends", thrash and Pistol 
(R Radical 2440 16th St. Box 103, SF, speed punk that really surprised me!! 
Ca.-94103) which is a great punk relea- SPK “The Last Attempt At Paradise" 


for the best albums this time: MDC “In Door Friends", thrash and Pistols j 
(R Radical 2440 16th St. Box 103, SF, speed punk that really surprised me!!! I 
Ca.-94103) which is a great punk relea- SPK “The Last Attempt At Paradise" 
se (ok it’s hardcore if you must), Texas (Fresh POB 36 Lawrence Kansas 66044) 
proves once again that, whatever, I re- which comes in a great package and. is a 
ally like the cover!! Shit, great job Sta- tape of a live performance, if you like 

ins, Imean Million Dead Cop stains. that industrial what ever sound then get 

And THIS IS BOSTON NOT LA (268 New- this for sure. REBEL TRUTH (POB 
bury St., Boston, Ma. 02116) is a great 22243 Sacramento, Ca. 95822) is alright, 
thrash compilation with Jerry’s Kids, Some of this stuff is on Charred Rem- 
Proietariat, Groinoids, F.U.'s,, Gang ains, this has some interesting guitar 
Green, Decadence and the Freeze. All work in with the thrashing speed, and 
d rather well BUT come on “If you dan- that brings us to CHARRED REMAINS 
ce the same and dress the same" say (c/o Noise Fanzine) which is brilliant! 
the Freeze “it won’t be long til you are Includes Articles of Faith, Rebel Truth, 


album but if you're a bright cookie. the same” and from the look of the alb- Violent Apathy, 5051, District Tradition, 


and that's all I want to talk about. 

Paul and Kori here to take a stab at re¬ 
viewing these things... first off Al and 
Hud have been playing “Homeland" by 
Middle Class (Pulse POB 3954 Fuller¬ 


ton, Cal. 92634) alot but can’t talk about uced power pop to me, the HELEN 


um and the sound - they are same. This Personality Crisis, Die Kreuzen, OO, 
is Boston COULD BE L.A.? And will be Sin 34, Toxic Reasons, Void, Dogs of 
if they keep it up.... Some more, LORDS War, Misguided and Husker Du! Phew!!! 
OF THE NEW CH URCH on IRS is Stiv A lot to go through, but comes with a 
Bators new stab at life, just real prod- fcnzine guide so you don’t get lost. This 


it, but we know that it was pot that has 
really slowed their music down and 
they’re getting arty in their olthge too, 


WHEELS BAND “Post Modern Living" 


was the first I heard from a lot of these 
bands, and I can’t saw I was not disapp- 


(POB 670 Canal St. Sta. NYC 10013) is ointed. All thrashers, some faster than 


like real produced rock band with a 


others but all dripping with anger and 


but go buy it if you want.... On Ruby Re- female singer trying to be the Pretend- aggression that comes across so well 


cords we have the FLESHEATERS with ers, oh wow, a better girl singer pop on the “less than perfect studio sessio- 

“Forever Came Today" another disc band is the RAYONS with their “OTR"/ ns" which is the best way it is. Die 

of pop music by possessed demons sing- “Love Reaction" single on GP Records Kreuzen are hot as shit as are..„well!l) 
ing underwater and Lydia Lunch’s 13.13 which is more 60 's pop than 80 's new almost everyone, if you mail order any- 

with song titles like “Dance of the Dead wave, it's good for what they do. Still thing in your life, get this! Soon a part 

Children" and “Snakepit Breakdown" another girl singer band (what a great II will be out called “Meathouse”!!!!!!! 













H± JUll# ag*i*»tills is jivcr ©•n*aspa»4#»t*fra» N,W,0,C. ,*#n4i*g y\x an#th«r updata far May* 1 
I navar tlaatight I’d avar say it,but I miss tha Nast|That*s haw bad things hava gattan in C.C.' 
lately t thara is just nawhara far bands ta play in Oranga Caunty anymara*Earliar this mer.th 
Dungaan Productions & Naisa far tha Naady thraw a banafit cancart at tha aid Dancar's Hall 
location featuring Tha Dischards . Last Causa . tha Convictod , ELoctric Tambstanas , American Koritag 
• & Out af Crdor .Unfortun&toly tha shew gat mavad way aut ta tha Ritz in River side, which was 
ta far far me ta drive so,••••••But serieusly,0.C, needs a new clubll III1 As I write this I 

-=• =:- think Dungaan Productions is dafuiict f but I’m net sure?Jerry Reach playing it safe with Rad ; 

n ia City strictly New Wavo* Tha Bruin’s Dan in Lang Beach gives Punk Rack anether chance a 

.... .. ftar tha Socrot Kato/Modorei Brotost fiasca af Docombor by having TSOL . Young Amorikans , Rod f 

Alort and Ragianal Confusion play far anly $3.ool! Dafinatly a bargain in these inflatien $; 
• ary times* Evoryono crawled aut af tha waadwark far this ene f ther must hava bean 600 ar sa 

peepla there *1 heard same band playing Mad Soeioity cavers as I was in line£2 
in TSCL had already sat up and ware tearing inte a real energetic sotjl think Jack 

planned this as a Pro-Tour bash far tha fans*Anyway a gaad time was had by all|Lets sea £? 

same mare shews at tha Bruins Dent t L.3. State’s Nugget A Go Go baaking same shows,but ne % \ 

Kardcara P.R.,just Raggaa,Outer Circle and Jamas Harman Band type graups* A little farther V % ^ 

from homo.tho Whiskey is starting ta beak mere Punk shews* Middle Class and Rad Crass played W ^ 

an May 6th,and in June and July yau can expect Social Distortion . China White .& Eddie and tha | f ^ 

Subtitles an June 5 th* Youth Brigade epening far tha Upstarts an tha 16th; ^aar > ^5 Grave .and * 1 

Jehanna Want scheduled far lata Juno-July* Evan the Country Club in tha Valley is getting Ih V 

inte the act with Fear • Secial Distortion .& Aggresslen and TSOI , Flipper .and Mau Kau’s ta lib . - ^ J « 

name just a ceuple af gigs in May* That pretty much suns up all the clubs happening areund it 

LA,same I didnt mentian but are still araund are the >Ritz,Al’s Bar,Cathay de Grande,Manta Jlr j 

Cart. II,and th. Sweetwater in R.d.nd. V - - — » +*« "«*‘ e '**'*"* A Wtf # J 


VTNYT./RECORDS : Tha Discherds have finally released their leng awaited EP,"Dirty Habits" this 
Mr" .' U*| menth( Da firstly ana af tha bast ralaasas fram OC in a leng time; tha B.Y.O. is werking an a 

lj§ cenpilatien album featuring such bands Secial Distertien . Yeuth Brigade ,and the Blades ; 

■ - X. J R*?*r Ragcrsan werking an a canpilatian LP ta feature Circle Jerks . Ne Crisis . Secret Hatn .and 

M the Crowd* BemlsBrain sheuld have released tha Strang Silent Types EP by summerlArether 

E, J campilatian aut in June will ba entitled "Life Is Ugly" and will feature 11 bands fram tha 

K W Sauth Bay area (they are, Red Cress . Saccharine Trust . Anti . the I'dnutemen . the Descendants . the 

■fc /! Urinals.Meed af De fiance . ill Will . Civil Dimay . Plebz and Zurich 1916 ; New Alliance is alsa 

ycTK putting aut a campilatian album entitled "Feeble Efferts," I guess cempilatiens are happening! 
LCCAILY iThings are pretty diimtf.99% af the Punks areund here are tee busy talking behind 

everyenes back’using and back-stabbing each ether,er Just trying te be the #1 Punk an the - 

black te de anything halfway censtructive.er anything t* benefit the scene;Leri’s has preven X|F 'bt 

te be the new kickback place far lecal punks cuz Stuart’s heuse tee scenic,and lets face XgF ^ 

it...baring;The Hale relecatas te Leng Beach Blvd. and is new The Castle;Public Threat H JB 

future leeks shakey with Gus (Bass) lesing interest in the bandi Oeneratlen ef Defiance * 

has pretty much risen frem PT’s ashes with Jehn #n vecals,Stuart en drums,Beardman en Bass, pf 

and Stearns en guitarjTheyre currently practicing at Medfly’si Carnival ef Seyls were great ^ 

en New Wave Theatre,and will be playing with Vex Pep at the Cathay seen; , J, f KO M Iffe:, 

The Center dead with Pigs always at Winchells;Les A1 Hi New Wave/Prep scheel;eftly cdWl'peeple 
'US? * ^**35 there are the Skinheads and Rebel Kittens (Gary ainglehandedly revives the "eld" Keyhele; 

H" ^ DegFace meves inte Ressmeer|Victerla taking refuge at Leri’siRery shaves eff Mehawk.gets skim 

a Ex-Hippie Jeff Yeung gets MehawkiLa- Cerenada Deli in HS never fails fer Beer Runs;Deug and Renee, 
¥*£■ -- v lg FUCK OFF!Mill 

^ M Till next ish, 

r j ' VANDAL 

If • Other bands that I ferget te mentien but are still areund arei HumanRestraint . Seldiers ef Fertun* 

'■ f Sacft Affair.PsvcheBuds. Epidemic . Bad Influence . Cemlntern . RedRum . Black Star . MIA .ex-CC residents 

v y i are tearing up Las Vegas with their music and live shews,check em eutl I and Attack ...... 


X „.'vr ce*v> amy-wimc, about 

PAlo 5 UrR-DCS PwMKS IM P~ AAA4 j 

P^BASlY TH^RiT AB.E <o 

OP 1 THCAA . AW YWAY, H HOPE YOU PfclAJT T HlS/ 

g CCAU^e /T5 t VC &T5T t*AY X CAm think of 
TO SAY TO Tune P.V. PUMICS * COMC our, 

«a you Aae... ou-y-oluY- 
C>yeN -FR.£ & !f pAUDS VfRPCS IS B 
AfTtHK- DAR.K. THE SURP IS MO 

(/I S l B \.£ • TVkep-E js MO STf^ lP > "THE FlEGTImOOD 
IS long uoHCj AND BUYOUT JQCK-HIPPlfc 

BANP PARTIES Arp THE 7 ORDPR. of tH c PAY. 

M.V FR-WnDS AMD X TRY TO F^POSF' THE 


INHAexrTWrs of this ia/4steUwo to *\cot=e.n 
CMLXUR& BV PASTING FLYERS ALL OYER Av/> 
MAtOAi6 OUR CARS (MTD POM JC.~R.OOC BiLL&^fcDS, 

£>UT ITS FUtU_f . OKI POGS SHotU-0 BfCMOi 
OUT BY Ope/MINU A P V. FRANCHISE, THEV 

thers? inoul-d a PiJraz tv hAac. out, 
pat s hitty pood , a/j p "p'mchan&p ippas? 

iANVS AND NO PHHIC ECQK pARTFS ATAL^. VPT. 

Put Palos verpes 7 time has ccyv^e ... there" 

. Afte s oN\e etceixjE+ir harp coze banps EAft/eGiA^ 

iJOVAI. FOREA/iayr IS V^RoHGFUL LlFE, WHO ARE 
FAST + HARD With A e££AT REDHEAD ki- 
BUYOUT kiho S 1 N 6 S WITH UUE^uAlpp PA5SioN.t^& 
All i\aFM 0 f «5 of -the e>/WP y ANP Ei/ecyonE in Pal os t 

L/ERPF5, PO(L THAT MArrfR, CvMPS F&rf 4 66.0KPN -1 ' 
Home ; nor f/nanoaluY Petri-runr, Bwt culturally V 
ve?d i yep. iatelY, s/w peppo ha 5 etev flourishime, 
r^fE*E4/eM'’ )NT06RAtiOe IS PEAP MDvn'/ Bur the 
"PANCIN4 ALIYF ANP WELL. WITH 

A REAL. FaWATERFALL THAT SMeoLS like 
pirates of the careib^w" *a/p enhances 

HALUiCLAjO&EAilC EX.PER.«EMCG$ - THIS PLACE iS 

Better, thaa/ anything else, its eoY an upstairs 
FULL BAfR , BILLIARDS, a Disc JOCKEY, AMP 


eveMThw *. sour Mips Tup sfe/y thf*f lapfly 
Ar^ bap RfUGioMfc 'iPeie JtrkJ^nmlsJkhino y 

CHINA KlH/TF/oeSc^NOTNTs/SFCAEr HAPf/hATFO/ 

SA 'HAtoH€t&UST/CH3/MmireMfNl&T> CJtOS5/ 

SALVATION AtMY / caAtJ\P<,jMfAt PuPTFr>fceo/u V&APoh/ 

AtofiAu vecA*! amd the list eocs on and on / But 

OH* 8ANP X TwiMK IS WOfttH PAYlWL TO SFE WHO 

have Bf9J playing fwfjep for free ^fatf k. 

THESE” <k/YS ARE the HOVTfST THlNP To Hit THE 
SOUTH bAV SWC€„ BlACtL FLA* X M-FAN AS F4R 
AS HAJU>, F/PST^NOCK A RA.l &6Ef .X HOfT the 
EWAJ^IA/ fc WATERS LASTS A long TifAE ,CUZ. THFY 
rwr 2.^- 4 6RG4T -YHOWS CUERY.WEE<. 
C7THCR F. V. BAMDS BESIDES W^6P(it LIFE ARE'. 
Rubber Chickeaj, MptfrDfath Crusaders 

-4a p MiMDBlowN You-ru . JF Aa/WJ/f H/Awrs haUe A 
PARTY U/lTH ft^RS WH# LovflF TO PUY F^ 1 OF CHARGE, 
Just handout At 7'ii aajp lo^k for. a white 
pickup Truck- wit* dA5s stickers doors , 

AND ASK -THE PRIYERw HCLID, SoMlA FROM THE 
WILSON BU.K. <S|6, X Lour Yoo,WHFRE ARE ? 

Pl'Rar violence , iF any, at Pi&s aa’d bad bouwders ; 

WOT YoUB- FFU9W to/ARAPES^.Re/^F, LOVE, ANP 

Omi taw 










®|Ne6/u>Ci 


•Michele 


ADOLESCENT news i Well, if you haven't heard by now, they are , j 
officially kaput. . . .Frank & Steve concentrate efforts 
on Teenage Love; Hick Agnew gives up music sells guitars to 
become serious career man* and Sparkey finds religion in 
rehab centre. Bits and pieces: Kenny (ex-Lost Cause) goes 
heavy metal while Psycho Buds goes L.A. and plays the Cafe nr: 

Middle Class album out having mixed reactions. . . . Fuller- ! 

ton crew invade the prom; Nancy ruins her new dress and crew ,Tr^ 
runs around hotel at 3 AM stealing food and dancing in 
parking lot. Scott M. pukes guts out in hotel toilet. Wade 
being called a Brent Liles clone even though he's a natural 

blonde.Byron suspended 2 days before schools out for B 

riding motorcycle through Troy H.S. quad. Still waiting for 
AGENT ORANGE to go on tour to New York. Trip being further 1 
delayed however to be financed courtesy of Posh Boy/ And 
who will they take as that one extra person that can go for 

free?!! A.O., when you decide, someone better tell Posh Boy cuz |f 

he doesn't know either.A strange phenomenon has been 

accuring lately and its called Scott Miller gets beat up at 
his own shows sindrome. This time at Music Machine when the 
somewhat trendy ("we only slam") Valley Punks decided they 
didn't like the way O.C. guys danced. Full, crew hopped 
in the van forgeting about Scott who turned into a swell head oq 
again. TEENAGE LOVE continue on without Sparkey and play 
one of the best poolside parties yet. All Yorba/Fullerton 
locals turned out to mombo and weeny roast at the jacuzzi, $ £ 

B.B.Q. pit as T.L. play in the dark. George (G-MEN) holds $ *2* 

up lighter to Greg all nite while Steve pretends to play ^>5$" 

with broken guitar. Band gets through whole set before cops 
show up. Lineup without Sparkey: Steve/Franki vocals, o^ir 

Scott M,/ Alphy; drums, Greg (G-MEN): bass. T.L. records 
mini video at G-MEN studios next in the work is major film 
featuring just about every Full, local -out there. Film about 
(what else?) the bands love li£e. Speaking of the G-MEN, ^ 

new fad is G-MEN t-shirts exclusive of Troy H.S. However if 
you don't have one now, deadline was second to last day of . 

school- credited to Bacon Head and Teddy. Graduation happeners 
that I could keep track of included: George, Greg, Mark, 







Kevin W. , Kathline, J.J.Last day ends with daytime 

Jet Set bash followed by nitetime to San Onofre. Fullerton 
crew invades Magic Mountain to see Blow Chow Chow, Jeri leads 
the pack. Drinking Barcardi in parking lot almost ends in 
disaster when security show up. Nancy pretends its not her car and 
Byron saves the Bicardi by slaming her trunk and is declared 
a Green Little Shit by security. M-Train/Wasted Shades . 
happenings* Stupidhead's band Teen S.S. go big time (as in 
actually playing a show) with Misfits aat the Ritz.-Then gig 
at the Ritz with Convicted, Salvation Army- heard they were 
great! Convicted got booed off (so what else is new) Shades 
people turned out in force but most forgot their glasses 
- come on you guys, you're blowing your image! Best party this 
month goes to Rocks, G-men, Epidemic party in Yorba Linda. _ 

Lets see, Rocks played 1st -loadie cover band but well received j 
bv both Punks and loadies. Next the G-MEN got the place 
slamin'- 1st time in G-MEN history I actually could hear Davye | 

Urine singgall 35 seconds worth. Fantastic party(about 200 J 
people every where. Sissy freaks out on the loadies and hides 1 

in a comer; Epidemic get cut off by the police and never li 

play. Thats it for this issue. ” 


£The Decline ef S J).Civilization" 


Bat?, 0 


As the story goes, all good things must come 
to an end. First being the demise of the STAR'.VOOD and then 
the end of the Roach Motel ( well that place sucked I know 
but it was the only O.C.club)and then the decline of uod- m 

zillas.BUt now comes the death of the Social Dist.w..are, ouse. fl 
I used to vist that place long before ar.y of the parties .e.e 1 
thrown and before anyone started hancing-out there.; live lust | 
^own +Vip street from the place,and am the only punk .around 
?hataera. I first seen SJi.lt there old studio.they shared 
with the Kechnics(power popjsome Iggy) ike,denni 9 were real c 

Ph?ria a ^ d ^”1*0 6 L I V e T&S ?i rs t t lTarpeTiing parly ? ' remembefAras th 
e^Kew Years S eve 1 "snow with a lusfted S.fi.Cthers were when the 
Lewd came down and the benefit bash?3ut then it hppend SJ. 
got kicked-out for spray paiting the walls,! ike* 
and something else which I can not recall.But the ^bandoned 
carried on,but that wasnt for long.a he whole lot of bands 
that played there got evicted.This town is nothing but a 

ghost town’. a „ r -i rji o 

Ohter bands that plaved there...Social Dis- 
tortion(great band),the Abandoned,Eddie an<? the Sub-titles, 
iec*-Legel \Veapen,the Barbies(new-wave,girls-guys),the 
J-echanics, Devils Head, Beat -E-Os, theLnd, also various members 
ef-have jar. sessions that includ ed,Circle Jerxs,T.b.u.L., 

Wasted Youth,Kiddle Class and others... 


AT TH€ etcZesc^f) 


• -Vi ffifel - ok - wasted voortt did mot torch a v/.oo. at 
■Bi t ‘ Tjf 3 ;%Trt£ oOHPSkY• fiUT cneT DID Ktct (N UMOD 0 W- 

fVJfcfc JSllfeT jl fttJD rt6 1 >S£NT TO uBUL foR iT- DAW*Y vMTcHep.. 

; f Yowe ■He.aR.i) by ajouj-thc'eap brains uo\<_c ” 

Sap 'l|jr CHAN6C TtfBP- MAAA£ TO TION TRAlM A^D PtAY 

3 KJ III Aw Re66A£- £>OT NOUi \ H£AK TA£ _ 

JR- 3BB BRaiNS 6PNNA PLAY oO~T A£R£ A6Al» C 

M*• N&SX orange finally got Off on TtsetR 1 41 " 

M cross coontry took- 6q<< 06 metc-saFAR- 
, rd&o has eecN tckroK2iN6 the tolkn in rnf 

SHORT PANTS. LAST S£6M SlamMiaJ6 TO "X " 
At ta£ s uapRise io-m sK:y g i6 N o sa mps y^ T. 

SACC-HARiN£ YkuST MAY WEED A P?um«\E R IF 
rob Pecipe^ to a oiT TC to to coi-ceGe. _ 

DLCTAJDe^ts Witt ge OUT or a singci* 

FALL UlHSM MILO &C,£S TO SAN PIEOO TO 
gftQ Mg A P HYSIC is I ST. C AfS RO&O S’NS ?_ 

r5 of me stains sot a aaohauic! 
7^’antin' 

TILL 60 g? AC K TO SI/VipLY BSSNS I SAD 

-v. r -a sex caawge- The band like ufe(0 f iiJ'TH€ nbft Fiipsioe lo>|(.s S£ 

TTtt ,TTTT7iTm T I nTTTTTTT TT Tl -5-PecfAC Aco OAP-TO^/PRau>|N6 [SSU£ 

mm t JTP M'///Wb Ml ill PART* 1M SAN fPdN- f 6ATU R|M6 AMERICAS p\)AMC ART' 

/liy. l ril/l/f^ //pin*diBi gjiUJ cisco idw! iaot FbK 1<ST , once pe-rri Bon ; toaaaS££c./ ; aabk 
2U. aooRs with H-7 BaaJDS Plat/NB- IT ohll HAPpeM (To D £ y SHACN/O K£p.p Y, PUSABAP. ITSW 

/VT TtV6 "ON feROADUJAY l, C42>5 SROADIOAY-SAS'DSOO) ON 6C >oP &£ 6 07 A I— SOON .(J_ 

AOAUST IB To TA£ iq-Th. PO^T. ^^ Y ^ 0 ^ A g 0 tu|jxFrAb jt-S'-O-i,.^ &I6B^YAMOu7jc5 STTBPS 
|M AMD OoT AajD tT COT>TS ONlT -$9 FOR 601 n cleM wamaiWG OUT AT U)t1iTTl6R^ 

DA1YS. WOUJ. Trt£ A£gaN TfcATORBS ACC TttOSB .. atJ r ITy H aV li(£C HATPAN TAt5 

BANDS- IT'S CACCCD "not SO ON Tde WEST. FRONT CITY- SfCATING n | o m aa e r/ 














_ The Convicted interviewed twice, 

in the girls bathromm after their performance at theRitz 
and the second at the band member Rick's house. This in¬ 
terview is a combination of the two. The reason there we. 
re two is because in between the time, one member drop* 
ped out. They were interviewed by Carol and LeSa and 
various people also were present. 


Lcr-r 


/ v .x, - 

C'ArPPM ~ 0/^ (4 W S 

~ VOC ALS 

ho fit tT -6ACK-V ocArl 5 


Carol: What makes you differ¬ 
ent from other bands in this a~ 
rea? 

Rick: We have a Jewish bass 
player, an anti-everything 
singer. 

Mark: Not anti everything. 
Rick: He just doesn't anyone. 
Brad: And a Marine, jar head 
guitar player. 

Rick: I'm as far from a jar 
head as you can get. 

Carol: What's this about the 
Marines? 

Mark: His dad’s a Marine, a 
drill sergent. 

Carol: Where you born over¬ 
seas? 

Rick: He's always gone. 

Carol; Well that’s good isn't 
it? 

Mark: Yeah, other wise we 
would'nt be able to practise. 
LeSa: Who writes most of you 
r music? 

Brad: Most of the new songs 
are made up by Mark. 

Carol: Are thei^any songs 
youv’e had trouble withuor 
are particulaly proud of? 
Mark: Yeah, I think our best 
songs is, “Devil—the Mas¬ 
ter." 

Carol: Why is that? 

Mark: I don't know, it just 
sounds the best. 

Carol: What happened to your 
other drummer. 

Rick: He was known as the 
shoppie hag man. 

Mark: And he caused too 
many band squabbles. 


Carol: Was that your deer 
tion or his? 

Rick: It was definitely not 
his. 

Car ol: So are you happy wi¬ 
th you new drummer? 

Mark: Yes, very much. 

LeSa- What happened to you 
in/Out of Order?' 

Darren: We were just play¬ 
ing and I guess I just wasn't 
skinhead enough. Then one 
time I saw a flyer without 
of Order'playing so I just 
figured I was kicked out 
of the band. 

LeSa: Where are you from? 
Darren: El Toro. 

Carol: Who painted your fin¬ 
ger nails black? 

Darren: I did. 

Carol: Is that your trade ma¬ 
rk? 

Darren: No , it's just like 
Dave Vanian. 

Mark : He's a devoted Dave 
follower. 

Eric: Do any of your lyrics 
describe how you feel about, 
things, like thaLReagenomics 
song? 

Brad: Rick just started to pl¬ 
ay the music and we joined 
in, and Mark just sang what 
was on his mind. 

Carol: Are any of you reg¬ 
istered voters? 

All at different times: Yeah, 
Democrate, Republican, Inde¬ 
pendent. 

Brad: Jewish. 

Eric: So what about the song, 
“Devil the Master'“? 


Rick: About what happens to 
yon after you die. 

Mark: No, it's about making 
a deal with the devil to keep 
you alive forever. 

LeSa*. Lets hear the Lyrics. 
Mark: You sold your soul, 

It's you first mistake, As 
you approach the devil waits, 
He's at the hide out, the fire- 
ry gates. You're hpw the de¬ 
vil's, as he awaits. Hush now 
baby, don't you cry, The de¬ 
vil’s the one you know that 
died, The deal you made is 
made to erase, Show the con¬ 
tract that you have signed* 
Look at the blood on the dot¬ 
ted line, The devil's the mast 
ter, he won't send, There's 
no turning back, the begins, 
Life is so good you thought 
it'd never end, Now your se- 
ntenceing just begins. 

LeSa: Do you think your band 
is secure with it's members 
now? 

Mark: Yes 

Carol: I guess you leave it 
open e nded. 

Mark: We also have a back 
up singer occasionally,. 
Carol: Who's that? 

Mark: That little kid back 
there, Mat. 

Carol: Why don't you like 
America? 

Brad: We do but there's so 
many fuskin' laws that are 
for stupid little things. The 
cops will ftind them. If they 
want to hassle you they'll fi¬ 
nd some thing. Thats why we 


're Convicted. 

Carol: Do you have any am- 
bitionins, or^o you plan to do 
this for the rest of your ’ 
unnatural lives? 

Mark: We want to get a re¬ 
cord out. 

Brad: We just want to have 
fun, if people like us , that's * 
good. If they^on’t that's the¬ 
ir problem. You Can't please 
everybody. 

(Conversation goes onto pol¬ 
itics, religion and God — 
knows.)(It would have been 
interesting to hear what th¬ 
ey had to say-Hud) 

Darren: Brad: We want to 
thank Steve and Lost Cause. 
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BATTALION OF SAINTS were interviewed by Al, Hud and Helen 
on Jane 11 at Contempo Hall. This was their first gig as the 

B of s in L.A. Hisfeiry: George and Chris *£ >Usm 
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upcoming BYO palpitation Ip. t1» 
consists of George on vocals, Dennis on 
bass, Chris on guitar and Ted on drums. 
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Al: But not for the sake of complaining. 

Chris: No, we complain for the sake of change, for the sake of waking people up 
going “Look! Things are fucked!”. Get people aware of what's wrong. 

Ted: Our songs are also about like the glorification of killers thru the media not 
only war and....(talk goes on about injustices in the legal system, something B of 
S seems really aware of being Dennis is now spending about as much time in jail 
for a drunk driving charge as some killers get). 

Helen: Can you feel how conservative it is in S.D. with the KKK down there and.... 
George: Yes, oh ya. I walk out of work (a restaurant) and people shit their pants. 
It’s the biggest Nazi organization around. 

Dennis: And there’s so many fucking cowboys down there. 

George: We wrote this one song gbout El Cajon, Lakeside and Santee - you can’t 
get past this hill that leads down into the valley without people side swiping you, 
throwing shit at you or pulling guns on you. I’ve had people pull guns on me in 
their cars three times. They’re real cowboys, we’re talking rope ’em ride ’em, 
it’s dangerous! 

Al: Do any of you surf? 

ALL: Nooooo!!! Hud: Any skateboarders? All: Noooo!!!! 

Dennis: Not ATC’s or dune buggies or anything like that here. 

George: All those people are real stupid. Blond girls with burritos and a six pack 
and that’s all they want. Just laid back for their whole life. 

Al: Anything to add (while the cops shine some lights our way). 

Chris: We want to play up here more, parties anything! 

Al: Isn’t it kinda far to play a party? 

George: No not really, we’re only 2 hours away. 

Mark: You spent two hours driving around in S.D. looking for a party or a movie. 
George: I’m selling my car and Chris is too so we can buy a van and start touring 
partz of the country. We get calls to play so we gotta get there... 


liaU !«sy««¥ 

VIOLENCE by Youth Brigade 

They call us fascist and then they pray/ 

To the God that made the world their way/ | 
In wiiose name they kill and teach/ the 
sermons and the laws they preach.... 
Violence just for kieks/Violence, does 
it make any sense/Violence, can you 
stop it/Violence, do you want to? 
Philosophy lx>rne of mind/try to explain j 
the problems hi our lives/it can’t explain 
awav/t^at violence is here to stay/say it’s | 
just ear* nature/we have to fight fight fight/ J 
doesn’t matter we’ve been taught that 
might makes right. 


DRAFT AND DIE by Bad Influence 
I was happy on my 18th birthday/till I got 
the present the government sent me/they 
wouldn’t dare forget me, no way!/l’m the 
newest A-l draftee. 

Uncle Sam says be proud fight for wiiats 
mine/6 year hitch and you might let mo go/ 
fuck no, I ain’t putting iny ass on the line/ 
for a U.S. resident I don’t even know. 

Don’t draft me/draft those jerks in the 
ROTC/the3 7 ’re prepared to loose their 
lives/for our image conscious country. 

;Be tough, the few, the proutfthe marines/ 
You don’t need experience/just gotta be 
one stupid human being. 

Here’s what they offer us/free med/free 
clothos/free room and board/when it’s all 
over I’ll be in the mental ward. 


THE CROSS by Godhead 
That’s cool that’s neat that’s bitchen man/ 
so carve it in your skin or anywhere you 
can/it’s years and years of hate and harm/ 
scrawled in stupidity, tacked to your arm/ 
and you can say that you really mean it/ 
or you can think that you maybe do/but I 
bet if you had really seen it/you’d stop for 
a m'nute or two/and look at the cross you 
bear./ The masses ceased in being then/ 
and who’s to say it couldn’t happen again 0 / 
so if that’s your side of the world war/then 
take it one yourself to take it out the door/ 
and no, I won’t meet you later/yeah, but 
somebody else might, man/so why be an 
instigator/when the answer is right in your 
hand/take off the cross you bear! 


REDRUM by Red Scare 
Redrum, I’m locked up inside/four white 
walls and nowhere to hide/spirits rise, 
they’re tormenting me/redrum won’t let 
me be/outside they’re following me/redrum 
you’re murdering me/r~e-d~r-u-m, red¬ 
rum reverse the letters/m-u-r-d-e-r, 
murder it spells murder/this feeling thats 
inside of me/makes me think that I’m pos¬ 
sessed/the shining won’t let me sleep/no, 
it won’t let im rest/there’s knight in shin¬ 
ing armor/dancing-i^ the moonlight/while 
I’m running from my sha^ow/in the middle 
of the night/and I don’t give' a.damn/if two 
wrongs don’t make a right/redrumv I’m 
locked inside/blood red walls and nowhere 
to hide/spirits rise, and they crucify me/' 
redrum, you’re murdering me. 















DOG EAT DOG interviewed by Pete in NY 

Linda - sax 

Sudy- bass 

Kevin- guitar 

David- drums 

Marcia- percuss on 

What is Dog Eat Dog about? 

(Silence)...what do you meanabout...we' 

about New York.no we’re not... 

How come your a band, how come you 
play music? 

Because we’re musicians, fun, entertain¬ 
ment on the weekends, so we can get into 
clubs for free... 

Who are your musical influences? 
Prince, Traffic.... 

So you play to kill weekends? 

No it’s not that relaxed, we're serious. 

I think that we all know that we have a 
good thing going here, we can’t function 
socially so we do it. There’s a challenge 
for 5 people to get it together and keep 
making music consistantly a couple times 
a week, the more you keep getting over 
that the better the music gets. That’s 
exciting, it’s really fun. 

So you’ve been getting better? 

Yeah, it wouldn’t be worth it if we weren’t] 
getting better. It started with these three 
here (Linda, Sudy, Marcia) for about a 
year and then I joined (David). Then Kevin j 
joined and now were reac hing some new 
plateau and we want people to hear us. 

How many gigs have you played? 

We’ve played the major clubs - Mudd, 
Peppermint Lounge, Danceteria 

Have you had performances you liked? 
My favorite was in the Silver Dollar sal¬ 
oon in N.J. (laughter). It was real unusual 
night, it was the best all around perform¬ 
ance out of all our recent shows. 99% 
have been excellent but I don’t think we’ve j 
had one yet as good as we want it to be. 

In other words you’re not satisfied. 

No. 

Are you looking for a record or tape? 

A record, that’s our stage right now. 

We have a person taking our tape around 
to labels and another person booking us. 
There arn’t many independant labels 
in NY are there? 

There’s a lot. 

I mean for these bands... 

There’s anumber of independant labels, 
there’s at least 15 but also we’re not lend* 
ing ourselves to independant labels at this] 
time, the majors are being looked at... 
we’re very accessable. It’s much less 
make a living and it’s much more than we 
think. People can hear this and get some¬ 
thing out of it, when people start getting 
interested you start working a lot harder. 

Describe what you play. 

Funky, not so much dancible, fun, but not 
funk. You know why it’s hard to describe 
because we’re not trying to play a partic- 

f you play, what kind of a response 

K'kSwfwe^'like to find out, I don't 
w anything about L.A. 

dSktoeywould have a good reacttonto 
L There's something that £* 

> mold, less with in a theme flat we 

,y than when I visited there totheclubs 
tent to alot of the show bit has been 
ten off of toe hand and we wortbard 
4 hope people will have a good time 
ien we play. 

Well put. 

irher of the CERTAIN GENERALS 
terviewed by Pete in KDe« Y«k 
How come you guys haven t put out a 

v£mq trying to get Mike Roman * 

3 a t-shirt for us and we won t do it until 
b does a t-shirt for us. 
like: Fuck you Parker, «^ me ^ e day 
efore the show “Hey Mike we need a 
creen!!!! 


" Describe' your musxvH (Crash. still kick ass just as good as any hardcor^ 

fall*; in the kitchen so I have to ask y j ^nd aroun( j j also satisfied more than 
Question again then follows a long aes p-i j ugt s j c i n j iea( j Sf mos tly just reformed 

tion of my question).• , deadheads anyhow, which is why 1 moved 

Snrt of coneteck political dance bana, u r QUt Qf New Jergey to get away from mose 

kinds of people. 


sett's fucked up and sloppy 
what it really comes down to. I reauy 

oan't label «• kUs l.a. this 

and I ten you « 

where they unrip ^eirP^-" area 

AU of us wnat we've 

* e ^“ VSl weli Sd we've really said J 
gone over real weu 0U r 1 

s 3 k=s 

say m L.A., none o star 

to expect in L.A.. ^ ^ ^ 

ies about would get 

scared caus ®^ c ^ S e h & e hardcore 
beat up on stage because ui ^ 

thing...* 

DefitotVpropanpt^ 

^yto&owi-si^yiwantto 

-iSSWA"*.* 
ws * ny briQgs 

creative. Wrt I .. they cj 


You used to live in New Jersey? 

Yeah. HB 

Have you know Mike very long? 

Abou t 2 years, I thought he kicked out 

because he had a party about 2 years agp 
that was really wild... 

You used to be in the Misfits.... 

Yeah I played guitar... 

How long were you with them? 

From Novermber 78. It was right about 
the time of the Jamestown massacre till 
about December 80. 

Did you like playing with them? 

Yeah it was fun, I always had the feeling 
they were using me, till I learned how to 
Play guitar, yeah I figured to take advan¬ 
tage of the situation, anyhow get myself 
known....(talk goes on about how good the 
Undead can sound live because Bobby has 
worked in studios for a long time and has 
a good ear for live music)... 

Do you have a single out now? 

We have a single in the works right now 
with Stiff Records. 

When did you get on Stiff? 

The contract got signed in March, that’s 
been just one disaster after another. They 
are having a hard time just keeping their 
heads above water and right now relying 
♦Mnk u wneu uac, - ° n Girls chools album to pull them out and 

- . H k *h it and they earn *J* ey w ^re just ready to give the ok to get 

something they s catches record pressed and the pressing pl- 

it out where in NY “8®® Jt ^ ant went on strike. So they had to get new 

a lot o f ground » i n-.uuii P^tes made, the records gonna goto get 


go from Ska to New Romantic to let’s 
be new rhythm. New York just drives 
you crazy. When we came out we were 
extremely popular, we didn’t plan on it 
we just got together because it was fun, 
just complete drunken stupor and started 
playing and it went over well. And people 
describe us as new psychedelia. We 
haven’t left, we were last summers band 
and refuse to leave. We pack places 
with no records out but we do have a re¬ 
cord coming out soon. It’s no trouble, 
we’re not a trend, we’re here to stay and 
we’ve proved it. We’ve proved our toll- 
erance to people and we’ve proved our 
stamina as far as the crowd goes, so we 
can make it as far as that goes - but I 
really would like to go to L.A. because I 
think that right now, where as NY is a 
little bit ahead, right now psychadelly is 
just starting to hit L.A. again big. 

What label are you on? 

We’re going to be on labor records, it’s 
a small independant jazz label mostly and] 
it’s great, which I’m pleased for, a wide 
European audience it’s geared for, if 
you can get European then we’re gonna 
have big american sales, we’ve already 
played in Texas and Canada.... 

You played Texas???? 

We went over....we played Texas our 
fifth gig and just blew the place up just 
screaming and yelling, we already have 
a following there. Canada went over 
real well, it’s hard to crack because 
Canada is more English. It was ok with 
us because we cracked the American 
thing but it’s a sm?.U label but it should 
have pretty wide distribution, we’re rea¬ 
lly not that worried about that (now the 
batteries start to go out in the tape rec¬ 
orded and the voice starts fading - sorry)| 

BOBBY STEELE OF THE UNDEAD 
It took three shots at this interview and 
every time it got harder to ask questions 
because I asked them all before and it 
was real frustrating so.by Pete 

How was the gig at CBGB’s? 

CB’s was good, crowd was really into it 
for awhile. We were hearing all this 
feedback like the Undead are just a bunch 
of old forts, all this shit, we ain’t got the 
balls to play that kind of stuff but we 
went out and showed them that we can 


presses so it will be out sometime next 
week finally. 

How long has it been sitting? 

Been sitting since October. Originally it 
was (too muffled to understand) came to 
one of our gigs and said he loved us and 
wanted to make a record, after he heard 
the record he said it sucks and said we’re 
not gonna put out anything that bad and 
put our label on it. A month later all the 
executives form Stiff showed up at the 
Ritz to see us when we opened for the 
Misfits and they just signed us on the 
spot. Then We signed the contract in Mi- 
rch. Now we’re just waiting. The sleeve 
got printed up, it’s coming along.... A lot 
of people are telling us to pull out cause 
Stiff is a dying Company. They don’t see 
from ‘he inside as much as I do and I 
kinda see that Stiff has a good chance 
now that they have Girl School and the 
Bush Tetras are making money for them 
and Yellow is making noney for them. I 
don’t know what the hell they sound like. 
Girl School is like one of the most phe- 
nomanal selling records for a label that 
size.... so were sticking with Stiff, at 
this point we’re making an effort. 

The band is going to last.... 

Yeah the band is working out really good. 

Are you going back on tour soon? 

Once I get back on my feet and we bounce 
back because we have a huge deficit, talk 
about national debt, man, this band is so 
for in debt it’s rediculous, because of the 

California (phone rings).yeah once I’m 

healed up and we get some money behind 
us we’re looking for some backers right 


ous. You know like when I write a song, 

I never make it too repititious, it sounds 
repititious but if you know the chord 
changes are always different but they 
seem to be the same just to keep the 
monotony of it.... 

Tell me about the John Lennon. 

This was like in 79, 4th of July, that 
night I was hanging out in the Mudd Club 
I was introduced to Sally of the Mutants 
and she reached out to shake my hand 
and I reached out to shake her hand and 
she grabbed it and bit it really hard so 
I was pissed off. The next morning 
when I woke up it was still hurting and 
somebody gave me 1 1/2 Quaaludes 
which I had not done in like 5 years so 1 
did one and an half and went back down 
to the Mudd Club. I was pissed, I was 
determined that I was gonna find her & 

I was gonna kick the shit out of her, all 
my friends were like feeding me with 
drinks, I was drinking Iced Teas and 
several beers and got really fucked up. 

I ran into some guy who giving me this 
whole lecture about the Mfsfits were 
like God and he was playing a cassette 
copy of Horror Business and it was like 
the record wasn’t released until like 
two months after that, I don’t know how 
he got it all of a sudden I fell on the 
floor right in front of this guy and went 
into convultions. Then the assistant 
manager of the clubcame over and slap - 
ped me around and brought me back to 
and took me into another room. They 
had all these booths back then and it 
was 4th of Julyso the place was packed, 
so she found the only place for me to sit 
was this one table where there was this 
one guy sitting by himself and all’s I 
remember is. her sitting me down and 
saying just wait here awhile and looking 
at this guy with brown hair and glasses 
and I think he had a brown leather jac¬ 
ket on and then I passed out. When I 
woke it was like 4 girls slapping me, 
throwing water on my face and yelling 
at me and I was like what’s the matter 
and the guy was gone and they said “You 
just fucking threw up on John Lennon’’ 
which I refused to believe so the 


now, things look good, backers are int- I 
erested in us. 

A lot of bands like Dog Eat Dog and 
Certain Generals want to come out 
to L.A. this summer.... 

That’s all different, so different f rom 
us they wouldn’t compete with us at all. I 
What do you think of those bands? I 
I don’t like any of those bands, that kind | 
of music doesn’t turn m3 on. I like 
music that’s got more feeligo and more I 
energy to it, stuff like the Platters, El¬ 
vis Presley Beatles Rolling Stones Jer¬ 
ry Lee Lewis stuff like that so it’s just 
like in my blood and music’s gotta have 1 

energy.I’m mostly very hyperactive 

and I can’t take anything that momoton- 


which I refused to believe so the*_ 

me outside and threw me in a cab and 
'started driving me home and pointing to 
him on the side of the street and he did 
not look too happy....i think that was the 
last time he ever went to the Mudd Club. 

Boy that was an admirable thing to do. 
And he was like my hero which was the 
worst thing. 

iCRAZY HEARTS by Larry C. 

•This is an experiment, this is an exp¬ 
eriment!’’ Vicky hops around, scream¬ 
ing about New Yorks “gentrification” 
(program, designed to provide low cost 
housing for ARTISTS in Alphabetland 
(NY’s low rent district between avenues 
'A and D), simultaneously evicting it’s 
current inhabitants (assorted punks, pr- 
I icks and Puerto Ricans) who, unlike the 
artists, don’t have $600 to pay for a two 
bedroom squat on Ave. C. But what do 
you care? You want to read about how 
| groovy sounding the Crazy Hearfe ire. 
j Amid all the SHIT in NY (wa’re famous J 
i for that) you occasionally find a good j 
[band. Crazy Hearts don’t really fit into 
the “‘good’’ catagory, in foct they don t 
] fit into any catagory, which is why they 
are great. While NY consumers eat up 
178 rpm heavy metal and imported 
EurodiscoBowie rehashes, Crazy Hearts 
I churn out some deafiningly danceable 
noise, the likes of which you’ve probably 
i never heard and won’t ever hear again, 
i To date, they've got a 10” ep and by the 
time you read this will have a 7” ep to 
their name. Of course I really wouldn’t 
expect any of you to like it, you do after 
| all, have bad taste. But what the fuck, 
get the records anyway. Crazy Hearts 
’■ J in variou s forms, once with 










six saxophone players. On the 10” ep 
they’ve narrowed down to Vicky on voc¬ 
als, Byron on synthesizer/guitar (don’t e 
jump the gun, this synthsizer does NOT 
sound pretty), and Mike on drums. Lately 
they’ve been playing with another Byron 
on bass. 

Vicky: Do you want to hear the other side 
of this? War of Words. You ever hear it? ^ 
FS: I’ve just heard bit’s of it...what about ® 
your lyrics, talk about your lyrics... 

Vickytl’m really very very very careful © 
with words, especially when they’re lyr¬ 
ics. With lyrics I feel that you’re proj- \ 
ecting energy and what you’re saying is © 
going to alot of people because there’s 
always an audience. So even if they don’t ^ 
hear it you’re still saying those words @ 
really loud, full force, you know? And 
when you’re on stage you really feel that, 

I can’t sing unless I really believe it. ^ 
That’s why even if we imporvise, I keep 
to the lyrics that I know, that I wrote, © 
because I believe that and I could keep W 
repeating it and I’ll still believe it but if 
I start improvising with words, I’ll be © 
saying stuff that’s nonsense....I guess 
that the main message in the lyrics is 
pretty anti-nuclear. That is the m; jor 
thing because to m- It’s very dangerous 
times because of that more than any- ^ 
thing else. We did this thing at Club 57, “ 

slides, documentary of Hiroshima.... 
alot of people showed up. The music a 
was very subdued, it was very low and ^ 
we were in the background....we did that 
like 3 or 4 times with the slids. Some- 
times it’s really good if you get the 
audience that understands, or that’s 
open. They respond really strongly but © 
if you get an audience that just wants to 
be entertained, they get offended. They 
don’t want to see that. They just get © 
really upset. On Sunday we did it at 
CBGB in the afternoon and there was A 
like an art audience and they just got j w- 
really offended. They really couldn’t 
stand it. They were walking out, you i © * 
know? The images are strong, but theyre! ^ 
they’re real! « 

FS: Do you consider yourselves a polit- £ j 
ical band? I 

Vicky: No, not at all. 

Mike: I like to call it social conscious. © L 
Vicky: Yeah. I’ve never mentioned any * 

political names, ever. That to me is like, , 
I have nothing to do with the political ©< 
thing at all. Why should I have to even 
mention anybody, who the president is at © < 
all? It’s like, why bother? To me it’s 
feeling what’s happening and you just 1 

recieve certain impressions and pictures © * 
and then you realize what’s going on, not i 
like following what somebody’s telling ya. 

FS: What do you think of Rasta ?(there’s ©, 
a large expatriate Rastafarian commun- * 

ity in New York). 

Vicky: That’s a difficult question...well ©'« 
put it this way, I’m a woman, so that * 

counts me out. _ ^ 

Byron: So you don’t have an opinion! © *, 

(Laughter) 

Mike: That counts me in, I’m a man. ©«j 

Vicky: Go ahead men. ™ j 

Byron: I think that they have a lot of J 

strict ideals. Ai 

Mike: The music’s great. 

Byron: ....for the foundation of life. Wnat, W 
yeah the m isics great. I think that’s ©S 
what it boils down to, it’s like passing 
judgement on something. In fact it’s I' 

whether you’re enjoying what you’re do- ®|. 
ing or not. What they are, it’s an indiv- 
idual thing. One Rasta is different from 
another in so many cases, it’s like every ^11 
individual is different. I think it’s pretty ii| 
much up to the person. JIB 

Vicky: We have a lot of Rasta friends, 
and we feel like we’re working with them Jg|| 
more than any other people on the music il|jj 
scene. It’s like with them ve can sort of Ijjlj 
relate and really be in the same kind of 
vein. It’s just two different ways, because ©/ 
it’s two different cultures....if you start 
analyzing it, it gets crazy. © 


above: A Blind dog Stares 

left: Bobby Steele of the Undead 

lower left: Dog Eat Dog 

lower right: Parker of Certain Generals, 
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■ DREAM SYNDICATE Cathey 6/4 by D 
Yeah, the only reason I considered go¬ 
ing to the Cathay tonight was to see 
Salvation Army. Unfortunately I missed 
them again and got there to late just as 
they were leaving the stage. I had no 
intention of seeing Dream Syndicate 
ever - simply because they're so popu¬ 
lar, so fast and EVERYBODY has told 
me to see them. I figured, ah, the great 
hope for the old punks huh? Sure. Well, 
considering finances and the late hour, 
my companion and I opted to stay and i 
see them despite my aversion. Halfway 
thru the first song I d-cyded that they 
were really great! I tend to get nervous 
and think that maybe there’s a flaw in 
my taste when I like bands that become 
ultra popular. X for instance. I still 
think they’re good but I won’t go see 
them anymore. They are one of the tew 
bands that b^ve semi-roade iiamd the ; 
only one to still have integrity. However 
I won’t subject myself to their audience* 
Anyway Dream Syndicate will undoubte -\ 
dly be seHia^ut elttbs before long “ the ; 
Cathey was already packed (they’ve 
only been playllig a couple of months) 
They aro’t a 1£3 Fuck you band. They 
sound blatantly liketbe Velvet Under¬ 
ground, yet are so nnselfconscious about 
it that their plagiarism can’t be held ag¬ 
ainst them* The singer, Steve, sounds 
like and sings in the same style as Lou 
Reed, Their lyrics are both intelligent 
and serious and have a note of despair 
in them. Dennis XJuck (old Human Hands 
drummer) plays drums as if his life de-; 
pended on it, and Carl the guitarist is 
amazing to watch - non-stop assault, r 
coulda’t see Kendra from where I was, 
but she sounded like the perfect compl¬ 
iment. Watching and listening to them is 
intense - almost hypnotizing. I feels 
achingly good to M into the dynamic 


really into it - I’ll bet they thought - «combat Rock” look were used intell- jgipPt / 

'they were better the late sets, oh well). ; igently to effectively bring attention to 
Outer Circle opened the first night and - ^ e lyrics (th e mix was excellent consi- 
were shitty the first set and just ok the I dering the venue) and the sound itself 
second set, I don’t like them. Salvation l was full and clean (Jones finally cut 

Army were as always great! They played- some of the effects and there were no . 1 r? fUgfel ' Wax 

a pretty healthy set tonight and are get- I no keyboards on this tour) 1 could go on PdEADBEATS/BENT 6/5/82 at Club 
ting tighter. Mmutemen were really good; (please!) but you get the point (Phew!!). m m Lingerie by D Cyde 
but not the best I’ve seen ’em and Sex- I So go ahead and stupidly scream sell -Another reunion. I don't even know what 
sick (with Michele Bell Gerber proving ; out (sell out! * ed), it’s typical but I I to say about .this. It is nice to see great 
she has a great singing voice, she also ■ know I have witnessed one Of the great- ; bands that arn’t around anymore and yet 
kept crying while she was singing!) were I t most r0C k group s ever, jilt makes me more nostaigic/sadand 

pretty good, more sedate sounding than - it , ’ about * y1 a up. 'angry to see them, knowing that this is 

What we’re used too. How’s that in a : “ h s e a ™ 1 omnedfee^owwif a short -the last time. Oh well. I didn’t see Bent, 
nut shell? WeTibe doing more Flipside ; but en tertaSng set and got die people I which is fine since I was never a fan of 

presents at the Whisky, nextime with - fe nc i m with ease. Soxa’s gone, too bai ;theirs anyways. Some other band opened 

more ’hardcore’ bands (the only violence; but ^ new ^v’s cool. Rodger layed - who I didn’t sde either (great reporter 
this show was Chet (W.Y.) kicking in the * teck a kit-mre this time, but then again ;d, just like the ‘old days’, makes me 
gas station window!) remember that I ^ were m opening act, later on he • nostalgic! - Al) and 1 can’t remember 
this was not a benefit - just a chance ; out to do a great rap during Arm- : their name. Ah, the Dea<&eats, well in 
for us to flog our rag! - agideon Time* This band is not by them-; case you don’t know the Dea#eats are 

...; selves, but with the Clash what an ama- ° one of the old old bands - way before 

Clash/Beat Palladium 6/18 by Pooch ” zing double bill. I their ,^] ne 

Try not to dwell on the jar head crowd JfEAR/ME lfTGRS WstybyW : fcelrfiet 

and take the amusingly pretentious , If the Mentors weren’t so funny in a pat- ; ^ss Wn’t do 

classical overture, and Joes taxi dri- ; heti c sort of my they’d be just like. : % £Lt 

ver act with a grain of salt, just accept -well, they sound powerful but it’s just ; "iZtoSSiny 
the met that ‘’the only group that mat- ; he avy metal boredom and tonight they - ^ £ Hi Jies” which 

ters" did to <tad, deliver. Mr. Strum- ; were real fcme...yawn. Fear on the : u^nSord All 

mer was in the finest form I ve seen .other hand were great, one of the few - V ou weren’t there - It’s 

him in, showing confidence both as a Ibands that have been around for a long „ An^v and Rus- 


maelstrom with them; They are anything 
but static and exude more energy than 
any good hardcore band around (remem¬ 
ber -ihe Weirdos broke up). I can't 
rave 


enough. Do go see m| 


AT THE OD (Odessey) 

Wonder why all your buddies from the 
Starwood and way back when never 
made it to Godzillas or Palladium sho¬ 
ws? Well there’s a good chance that if 
it happened on a Monday or a Friday 
night you’ll find them dancing away at 
the Odessey. If you’ve been listening to 
KROQ or KNAC lately you’ll notice that 
there’s a lot of snappy tunes being play¬ 
ed and it’s not punk. What I’m trying 
to say is that a lot of people are sick 
of the shows where you can’t dance cuz 
a million people are slamming or beatin 
each other up so they go here - to the , 
Odessey. once a well known fag joint, 
now a combo dance/punk whatever. Fri¬ 
days are packed and not really happen¬ 
ing until around 10:30, $8 to get in (I 
didn’t say it was going to be cheap) but 
you get a complimentary free pass to 
use Sun. thru Thurs - so you actually 
save $2 cuz regular nite it’s $5 to get 
in. Anyways Monday is punk rock nite, 
not really but it’s the night everyone 
goes there (you know just likethe Star- ! 
wood on tuesday, remember?)But DONT 
go Tuesday Saturday or Sunday, mostly 
fags and disco crap. Odessey comes I 
complete with fruit juice bar - no liq- j 
uor, coat check, outside patio with fire 
pits, balcony, strobe lites, neon lites j 
every kind of lites and dance sta nds 
where the regulars hang out. Regulars 
you say? Yeah well everytime I’ve 
been there and on every night except 
the three mentioned above, they're been 
there - Sara, Cape Canaveral, Stewar¬ 
dess and Alex MY favorite - really all 


best they played for ,like two hours and 
no cops came.(oh, don’t miss Flipper 
when they come to LA) 
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Legal Weapon/Convicted/Degenerates/ 

, G-Men Ritz April 9 by James R.F. 

Ok, I came here to see Christian Death 
and Dischords, neither showed up and 
instead I saw G-Men and Degenerates 
WmSlM who were both shit and not worth talk- 
WmSt ing about. Convicted played next and 
as I said before, one of the best new 
bands around. Last were Legal Weapon, 
flit their drummer didn’t show up so Frank 
I played drums and Brian played guitar. 

a During the last 3 songs the turned on 
the strobe lights and what a trip it was, 
have you ever seen people slam at a 901 
^decrease in speed?. j 

JAM/GUN CLUB Palladium in N.Y. 
5/18/82 by travelling Pete.... 

Seeing bands in NY is different from 
seeing bands in LA, the bands tonight 
played different than they would have 
played in LA. The Gun Club, who I dont 
sreally like but sometimes think they 
jare interesting. The crowd did not like 
pern much but they did their set and 
^eemedto enjoy it but they should stay 
|t small places like CBGB (which I 
fiear was a really great show that even 
| would have liked). The Jam started 
|ff with a new song off the new album, 

• ery polished and tight, they seem to 
enjoy the new style they have, but I 
still enjoy them and their old stuff. It 
c was a good show with a great sound. - 
Lots of good songs, I liked them.. 


i’he Sights, The Jam Perkins Palace 
May 31 By Carol 

At first I had no urge to see the Jam 
live but with a little persuasion from j 
my friends I decided to venture to the 1 
’lovely* Perkins Palace. Perkins is 
a beautiful theatre, but I think the se¬ 
ats on the floor should definitely be 
ripped out. Even if the seats are there 
every one stands up (on them) in any 
ease* ^definitely surprised the velvet 
. 1$ Still in tact to the frames, after all 
the Shbvas there. Oh well, back to the 
; Jam, Over all the Jam were pretty grea 
t but net absolutely. Every other song 
it seemed, didn’t quite measure up to 
theone'ptcceeifing it. The best thing I 
liked about &e show was Bruce Foxton 
Singing all the words 
■^^^sbiigs, but not into the microph¬ 
one. With the emotion he was applying 
he looked as if the audible words were 
comming from his mouth. Opening the 
show were the Sights, they were a good 
combination of Ska and roc’ rythms. 


y Beto Lovato and Top Jimmy and the 
| Rythym Pigs at the Cathay De Grande- 
I Blue Monday 6/21/82 by Shrredder. 

I Lemmi till ya about this junior munc-! 
I hkinder Betohe was celebrating his 
twelvth b-day, this produgy blies gee- 
tarist, whoose played with all the gre¬ 
ats from Muddy Waters to JLhooker. 
And when I say this junior blows. I 
mean he simply rockaroonis. He’s li¬ 
ke a ridim and blues Mad Society 
all rolled up into one kid. See him and 
feel old. As for TJ and the RP’s well it 
was, as they put it,"Another Monday 
in this shithole”, still making heavenly 
I hog music for overweight listeners. 

I Come see this piglets on Monday before 
I they get rich and famous and lose wei- , 
I ght like the GOGO‘s. SAYONARA. 


Bad Religion/Rank & File Whisky by al 
Old meet new night - what a com?binatio 
Bad Religion were pretty good tot.ught, 
with Greg Hetson playing on the fir’ s 5 
few numbers and a pretty food size^ 
audience. They playerfots ef the 
which by now we all know by heart, re i 

good. Rank and File were the §Ufprist s 

If you remember this band, well at 
least Chip and Tony (guitar* bag ^ 
vocals) we in the punk pioneer 
Dils. (There is also an ex-NUh 18 '* 

So they got their punk roots, ana ^£8 
they are doing, gulp, yep w .. ** 

ern punk! I can’t say I rea ^ y 
music that much (although it djdg 
lot of people dancing and I couldn . p 
but keep time with me toes) bu 
sj ncerity in doing it blew file a Y* 
there were a few ‘anaretest* n ° “ ~ 

ormist, individual, open .? 

who had to spit on them, buft tte 
ignorant jerks got in reprn '*** 
le from the band, a ««*£&** 

"where were you?" "WHERE THE 

FUCK WERE YOU 

ing YOUR music to the smVA • • 

It was pretty awful, but , 

smirk that the Dils play^ m 

Masque show with (the one 

faught so hard to keep uwJer mm 

just kept on Playing. 

more dedication to what they 

in and like that most hardcoresttese 

days, and it’s good to s8 e ttamey^e 

still this strong willed, 

do most punk bands^|401P|^J 


SAD Rtl)(rlOA/ 


WlTHf&R€6j4ETSON U ! 
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X /. Big Boys at the Whisky 6/23 (al) M 
- Wow, just think I was going to see X * 
; again (something I had written off) and I 
? it wasn’t at the Forum. X played alri- , 
} ght, it was different for sure: Xene was / 
thinner and had longer hair and probab- j 
ly sang a lot better, at least I didn’t / 
£ cringe like I used to, John was pretty, i 
'/ well... boring, he moved a little but no l 
H sweat, same for Don (who didn’t even , 
ji take Ms sMrt off the whole set) and # 
fj Billy....Billy just smiled, same old j 
:j Billy, same silver jacket, same silver J 
£ guitar, well I came to see the Big Boys, i 
$ These bigger bands in Texas (pun inten- i 
■j* ded), they really look weird. The singer j 
| Biscuits wears pink cowboy boots, pink * 
I tights and a pink skirt (at least he did i 
p for tonights performance), the other * 
; guys are weird too (Tim looks like a i 
$ martian with two antennas). The play • 
| kinda like funky punk, closer to 100 FI- i 
t owers than Middle Class but not really * 
| comparable to either. You should check i 
I this band out cause they were entertain--* 
\ ment, a bit arty - but entertaining! 


B J BOW WOW WOW nm\x\.wfwx. 

Punk rock invades Magic Mountain for 
; Bow wow wow. Almost all the Fuller- 
Ill e went for this one & it only cost 
M 10 bucks for band & the amusements 
jjj wMch made tMs a good deal. Also at¬ 
tending under the cover of dark sun¬ 
glasses the likes of Don Bowels &co. 
Chris Trent, numerouse OCs and Cape 
# Canaveral and his crowd of pirates from 
^.v, .... the Odessey. There was plenty to go & 

^ * THE IN & out stamps enabled us to stay 

drunk all day, I think this was a trial 

I | if* | run for P.R.& M.M. cuz they were sur¬ 

veying all the punks in line in regards 
? to why they came, how far they drove 
etc. And I think, kids , we might have 
even passed the test. Considering bow 

J hardcore everyone was, I didn’t see 

EbPIP jSfff any outbreaks of PR violence & ; this 

If s '' ^ showrthere must still be hope for this 

; : scene, Yes for the 1st time in months I 

S| felt proud to be a part of tMs scene be- 

} i ' cause we showed we could have a great 

time at an amusent prk without some 
liSitp asshole blowing it to ACT ‘PUNK’. Any- 

way there were 2 showss & we stum- 
f' P() R/ I C hS[) l S A^J Cf I bled in for the 1st No kidding this was 

( rUPUl'- l SJW ' one of the best shows I’ve seen in a long 

^CTC) $7 oAVffc • time! They were fucking great. Annabel 


? PUBLIC AiOiSAMCE 


Public Nuisance/Sin 34/DOA/TSOL 
DevonsMre Downs April 17 by James 
Fuck $7.50 but TSOL and DOA! Took us 
two hours to get there but when we got 
there Public Nuisance were on. Sort of 
your average 12fuck you but I didn’t 


has a tremendous anount of energy + had 
that audience dancing from first to the 
last song. Everyone ate it up & demand¬ 
ed more. Musically flawless & over a 
show case of guitarist & Bassist left -the 
audience devastated. There wasn’t a sin¬ 
gle security problem , infact,for the 


' attention csn 34 were next I only - & le security proDiem , miac^ior me 

SSSaffiiesr! i 

I 71,, J, niovort lnntrpr than ts- ■ another nde on the Revolution & the 

OL^ tt n S5-0. : colosus. The Colosus is God . Green 
satan's minstrels filled the air, andat ; ** -*» can shut my truck anytime, 
that moment the creature Jack entered * 

1 the stage. Ron looked like a goddamn ; X and the Piugz at the Greek , C/20/82 
bird and Mike must have been ressure- ■ First of all, it matters not that X is 
r cted for tMs show! But during the set, : playing the Greek, or that a lot of peo- 
so many people were on the stage that • pie like them, or that they’ve been blo- 
r they had to stop the show and plug in ■ win’ what sounds like more versatile 
their guitars. Worth the drive & money. m m jive lately. They aren’t singing about fl- 


X and the Piugz at the Greek , C/20/82 
First of all, it matters not that X is 
playing the Greek, or that a lot of peo¬ 
ple like them, or that they’ve been Mo¬ 
win’ what sounds like more versatile 
jive lately. They aren’t singing about fl¬ 
owers and leaves and thank God, they 


' have more to say for themselvesTnaff’ | 
“Don’t be a Mppy.’’ As for the people 
that layed down seven to fifteen bucker- 
oons for the people that layed down se¬ 
ven to fifteen buckeroons for X, who 
gives a jack fuck what they look like, 
how they talk, what kind of toilet paper 
they use. The point is they put down 
the money, they wanted to hear X, and 
that is enough justification for their 
existence. And now for the review: why 
did the Piugz and a sax and pianer? I 
mean c’mon guys, leave that to Top Jim 
my and the Blasters! It sounded pale, 
dead cold and sleepy. Real new wave 
theatre materal. And X.I’ve never seen 
these folks more playful, could it be 
they’ve completely lost hope for losing 
hope? Whatever, it sounded fan-fucking- 
tastic, as powwowwow as any X at the 
Starwood, X at the Hong Kong, etc. On- I 
ce again these good natured peeople | 
prove themselves to sour-puss punks. ! 
By SHREDDER 

( Lay down 15 bucks y for X is real stu- ! 
pid. You have to realize that X’s audi¬ 
ence probably already have put enough * 
money in to them. Doesn’t X owe some-i 
tMng to their followers? Like keeping • 
prices low enough to efford. I’d rather | 
just stay home and listen to their al- j 
bums then pay a humungus price like [ 
15 buyers. Think, what you could do \ 
with all the money you save, and 
X does with all the money they make. 

I tMnk the first sign of a band selling jj 
out is when they forget their fans, L 
I mean all the fans that made them ' 
what they are today. Why don’t they | 
help the scene out , maybe put their p 
money into a club or contribute a litt- § 
le? I’d rather spend my money on \ 
discoimt toilet paper.-hUDLEY) — | 




Meat Puppets, Leagal Weapon, Cramps. 
May 7/Dancing Waters, by Helen. 

■■ ...All the way to San Pedro, al,hud & I 


kept saying “we must be nuts”, WE 


arrived late to a mob outside. What? 


Show sold out? A fleet of cops “unlaw 


ful assembly” disperse reluctant Ians 
home to t.v.’s or other parties wMle 
we Mde out in the car until the helicop¬ 
ter leaves. Die hards go back and all 
get in no problem but miss the Meat 
Puppets. Leagal Weapon was great. A 


few of the numbers were even songs... 
with a melody you could follow (more! 
more!). The stage is about two feet too 
short, so unless you are at the very 
front risking bruised back, it’s difficult 
if not impossible to fully appreciate the 


interchange of band members or catch | 
all the dynamics of a band. The Cramps j 
made everyone(who stayed)happy with J 

bashing at the front and dancing at the \ 
rear. Sure, the PA stinks here. Fab | 
mix of people-rockabilly types, bikers, $ 
old fans, the usual. \ 
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TOILING MIDGETS at Club Foot in S.F. 

by the amazing D Cyde 

How nice NOT to be in L.A.. Club Foot 


Meat Puppets manage to materialize all 
the anger and whimsy at once. The PA 
is rotten here too-but the buzz sounds 
are better than no sounds at all.... , 


• Crucifix,Circle One, Wasted Youth and 
| TSOL at the Barn June 25 by A1 
; Hardcore punk night put on by Richard 
I Bolton and Paul Rat (from SF). Crucifix 


MAU MAUS at El J5 by ! - 

The El Senorial reminds me a lot of 1 
Club 88 - it looks like it and has the 
same nightclub/bar atnosphere in a 
scummy by the freeway neighborhood 
with a lot of mexicans crusing. They 
also have a 21 age limit with a so so 
sound system and you can hang around 
out side without the cops bothering you. 
They’re probably desperate for money 
since they didn’t check anybody’s id. I 
missed Red Cross. Only about 50 people 
showed up, it was nice not t o feel like a 
■■ as mvmm^ssm mamn \ . . ii—mh i ■ ■ 


sardine for a change, but it makes me J 
wonder why the Mau Maus arn’t more ’ 
popular. They’ve been around for so 
long. It is hit and miss when fchev’re 
good ana they can be downright degen¬ 
erate slovens (which is good cause they 
are still neat in spit of their lapses) but 
they’re usually a lot of fun even when 
they’re bad. It was weird seeing Rod 
(Donahue) Mau Mau sitting in the audie¬ 
nce instead of playing with them. Of all 
the old bands that have disbanded - you 
would have thought that the Mau Maus 
would have been gone a long time ago, m 


i is less than hall the size of the Whisky: opened and looked really good with lots 
downstairs. The atmosphere reminded : ° f J5 ther - bna ? ea : studs and acne (& 
me of the good old days with only about ■ F,®®, 18 ^ nger s ba /* < ^ b *£ 

100 people hanging around inside and : b ™ d „ splkes “? (to ? tad my 

out. Late as usual. 1 missed all the bend* camera broke). The played a 

except the Toiling Midgets (what year isl L ongi£h set that at times sounded like 
this?) TM comprise timbers from two ; at and the rt y f *®, nt 

1 — wondereful old bands - Negative Tread 1 Watty good with the crowd too(an 
(pre-Rik L Rik) and Sleeper. & fret 1l 5 ?^.f lc !' ets soW -)- 2 rele 
their attitude on stage is almost ap&to- * wfewttteQ tneto two new members,, 
etic, not being & characteristically pol- J ttew to®tn»r is A big guy who is / 
itical SF band. This is not to say feat * mliy SH * ********** chan S ed set 
they are boring - rather there is * del- 1 a bi * slower 

achment - both towards their audience * umt, With ssShgs that are a lot lon- 
and seemlghly their music. They didtSt p *** **» sounding a lot like 

look like Severebavi^an^pedsUiylfeat don’t get me wrong, 
good rime and didn’t seem to care if * ***** $*?*** original and very int- 

1 anyone else was either* I VObdered if S ™ John is pleading to the 

1 i would have hated their gate J*n*d * look ™z real 

•# seen them for file first rime to U, I P^ritfcto «** air ’Forget about pride” 
f maybe not. Their music to predomto* 1 ****** Wasted Youth ^ they 

\ J antiy melodic - rising and toSScofr* 3 hwraed and thrashed the audience mto a 
11 gruously - not very fast with droolsh t ***&? with mnn V smashing glasses in- 
\ vocals (by Ricky, old Sleeper stoge^ ****** ^ f h c e bled ^ > 1 

They’re not a band to slam to, although * IISed l 0 *^ 0 '. t! Scranny -)* J re ^ set ’ 
that doesn’t seem to stop some people^^one.of the best I ve seen em do. TTiey 
from doing so. 2 punks were yelling shit- my ^ Jeff teck on bass and 

I at them (yet still slamming) and Ricky ! i ay ^ ^ck to Bad Religion only./. 
11 stared them down - the slammers im- ■ T . S< ?* L opekes me up. Picture Jack, _ 
1: mediately removed themselves to toe ! right after an intense run through WW3 
1 back of the room. The did Negative ■ ff ys a he’s bleeding, 

I Trends classic "Black and Red” that : te’s hurt” and it was true so they 
■ just fell short of being great. Ricky has : b £ st “*> s ^« The ^ y P^ b - 

| a really good voice, but toe vocals are - ably started dancing^!! Great, terrific, 

■ a little too fcr removed to be effective. I a ^ “ *£ *° “ ^ boring bemg confm- 
® However, 20cc of enthusiasm could * ^ * n ***** b ^*.r°? m ^ ey ^ 

toem a a ^reat band. I liked^ toem ; a l ^^(riSer ^ **** 1 reaUy ne€ded *°. 
but Rick is a real survivor and good at 


stared them down - the slammers im- ■ 
mediately removed themselves to the I J 
back of the room. The did Negative ■ j 
Trends classic "Black and Red” that ■ 
just fell short of being great. Ricky has " J 
a really good voice, but the vocals are - 1 


discovering new Mau Maus. Just a few 
people were dancing - not that they 
weren’t dancable - it was just comfort¬ 
able to sit and watch them. Rick didn’t 
even seem to be fucked up and was at 
his witttiest. They were the best I’ve 


• get drunker. 

...The line up for toe show was exactly 
as stated above & despite a few problems 
with organization, it was a marvelous j 
way to spend a day in toe sun...free... I 
thanks & everyone dead white & skins I 
burning squinting drinking on the sly. I 


seen them in a long time. Sal. Army, Minmen, & R. Cross were 

"salration'Arm'y", ^uteme'n! «e ''' “to/k-^aside U^'rfect 

Chains, Peer Group, Red Cross fesis- 

tance. May 21. Wilson Park.by Helen. . ^ 
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TSOL/YOUNG A ME RIKANS/REGIONAL) ; 
CONFUSION/RED ALERT may 14 at * 
the Bruins Den Long Beach by Steve 
Schulte The Bruins Den, a youth • 
center in Long Beach hosted this show I ^ 
(that was put on by TSOL themselves!). 3 < 

The Bruins Den, the same place where 
just a couple months ago, at the Modern 
Protest gig, numerous fights broke out. m n < 
I*m glad the Bruins Den is still book- " (Lie 
ing punk acts after that fucking disgra- ■ ^ 

ce! Well TSOL played, and we all know 
how well Jack can keep the crowd in a m (J 
line! That’s one reason he’s so popular:Iv^H- 
positive audience interaction. For exam ■ ^ 
pie after he ran through most of their - o 
songs he started to make up a song ■ # -- 
called “I’m a bush” and told everyone . > 

that if they had lyrics to jump on stage " Q* 
and sing them! Everyone joined in!!! ■ . 

Great fun! The only really bad thing I \r 
that happened was some punker-group ■ “T 
‘ie chick ripped off her shirt during I ® 
TSOL’s set and almost all the healthy ; 
males started pilediving on her. (The . 
dumbshit, that’ll teach her!) Regional ■ 
Confusion, also from Long Beach start - P 
ed it off. These guys are pretty good " 
considering they’re all in Jr. High Sc- ■ 
hool. Their best song is “Thanks For . “\ ! 
Nothing”. Young Amerikans, probably ; 
the most popular garage band in Lake- . ^ 
wood played after TSOL, a tough act to " 
follow. They played pretty excellent, & ■ 
got half the audience slam dancing I 
(pretty good because a lot of people ■ . 

weren’t punk). I didn’t see Red Alert, . . 

sorry guys. And thank you Bruins Den ■ 
for having faith. (Ed note- We got a - iai 
bunch of reviews of this show sent in m m nai 
with conflicting facts - most letters ■ a p 
seem to agree that the girl got her cl- l sei 
othes ripped off, and was nearly raped. » an 
One also said cops came to break up " ne ^ 
the gig before Young Amerikans even ■ wit 
got to play. One said YA were horrible ^ 
and tried to steal some equipment and J 1 
that Red Alert were real good - sorry g 1 
we couldn’t print them all). 


Godhead, the Jones’, Social Distortion. 
May 6/Dancing Waters, by Helen. 

...So we crack open a new hall tonight 
complete with a psuedo-eave wall and 


cascading waterfall all thru the show. 
Godhead shows improvement with new 
bassist, but still seems to be struggling 
defensively in their music. Meanwhile 
the Jones’ present a slick appearance 
playing dull R & R you can remember 
hearing in the bad days...horrible. 

Social D.’s chronic tuning between 
songs was thankfully absent and gave a 
great set for us diehard fans on borrow- 
.>r own was stranded 


ed equipment (thiei 
back in Pheonix). One of the top five 
best bands in the west, tonight Social 
D. reminded me of the early perform¬ 
ances, recapturing the energy and force 
we know they can deliver. 

NEW YORK '“I w'ent there” by Kori 
The big apple, studio 54, central park, 
pizza, statue of liberty, dog shit in the 
streets, smell of urine in the air, gun 
shops, murder, and muggings, ahhhhhh 
New York, the city that never sleeps... 
Well anyway I went to NY bout a month 
ago and it’s not all it’s cracked up to be 
It’s about 2 or 3 years behind and about 
2 or 3 times expensive. The clubs are 
over priced and the people who run th¬ 
em are highly uptight and the beer is 
costly. You have to have at least 15 IDs 
1 to get in on the guest list. Most people 
in NY say that California is slow and 
, laid back well... ask anyone there why 
they’re walking so fast and you get: 
“That guy is chasing me!” or a blank 
stare. One good thing is that the cops 
are people there and not pigs. They 
hang out with the winos and turn their 
heads to juveniles drinking in clubs. 
Perhaps one reason the cops have this 
' liberal attitude is because everyone has 
died hair and unusual haircuts, includ¬ 
ing businessmen and grannies. You only 
get spit upon if you are sporting a mo¬ 
hawk like Joe Strummer. There are par¬ 
ties everynight, all night, and lots and 
lots of drunk people shooting up. And 
they think we’re primitive degenerates.., 
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Salvation Array, Teen SS, Convicted, 
Born Against The Ritz May 1 By Dixie 
This club has a tendancy t o book too 
many bands for one show! Too much eq¬ 
uipment to move etc... Missed the first 
band and the Convicted didn't do too 
much for me or anyone else. Teen SS 
was somewhat more interesting, when 
the guitar player walked on stage every 
one cheered, cult figure I guess. The 
singer was a Billy Idol clone though. 
Salvation Army really saved the show, 
at least for a few of us. The rest of the 
crowd booed them and threw things but 
I thought it was a good set. And of couf- 
se Social Distortion didn’t show up. 


have left more memorable effects here, 
comparatively. However, I enjoyed the 
ballad of the soldier, didn’t you? Oi 
didn’t.... 


Lost Cause, Convicted, Out of Order 
5/14/ at the Ritz by Carol v 

I missed the first band of the night so 
I couldn't ever begin to say who played. 
Not many people showed up at first, but 
later it was fairly crowded. The date : 
for this gig had been changed so I bet 
lots of people had no idea where to go. 
Out of 0 rder were on first and actually 
had people pogoing. Much of their set 
was spaced out between long discussion 
s between songs, because the gui¬ 
tarist filling in ( Chuck from the Dis- / 
cords) was taugh the songs in the park¬ 
ing lot. He couldn’t remember what to 
do. Lost Couse and the Convicted both 
gave dynamite perforamances. Lots 
and lots of energy was spewed from 
these two bands.Great show even if Cha -1 
rles got too carried away w/his danc- i 
Jag-__ — h --- 
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moby disc 

PUNKS IN HISTORY 

#3 in a continuing series 



Pete Townshend ca. 1965 


Moby Disc features the best in Mohawk Jazz, Oi Madness, K-Mart 
Voodoo, Punk Funk, decibel pop, Homo Rock, NWQBHM, but no DKs! 

records and tapes open Sun - Fri 11am - 10 pm 

Sat 10am- 10pm 

14410 Ventura Boulevard, Sherman Oaks 990-2970 
6553 Topanga Canyon Blvd.Canoga Park 883-2113 
with new stores opening soon in Pasadena and Hawaii 

For a mail-order catalog, write to Moby Music, 

14410 Ventura Blvd., Sherman Oaks, CA 91423 
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